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Between 2004 and 2006, 
Wonderland toured Europe. On its 
travel, this exhibition of young 
European architecture stopped in 
venues in Slovakia, the Czech 
Republic. Germany, the 
Netherlands, France, Italy, 
Croatia, and Slovenia. With every 
venue, 11 national, mostly young 
and unknown teams joined in to 
present their work side by side 
with those already on the tour. 
Austria, where the continually 
expanding exhibition was initiat­
ed, now is where it comes full cir­
cle: 99 European architectural 
teams present themselves in a 
joint exhibition. 
The booklets assembled here are 
both a catalogue and a travel 
diary: one issue for every venue 
and country. Each of the 99 teams 
participating is presented - in text 

and image - with three projects. 
The nine booklets take the reader 
on a tour of specific sites in the 
European architectural land­
scape and to young architects 
and their work. They survey the 
architectural scene in each par­
ticipant country from the per­
spective of local experts and also 
include reviews and previews of 
what was going on at and 
around the individual shows. 
In conjunction with the exhibition 
openings. Wonderland. Platform 
for Architecture, organized work­
shops and open dialogues, pro­
viding the basis for an emergent 
European architectural network. 
The architectural travelogue is 
completed by ideas and consid­
erations about the origins, devel­
opment, and future of 
Wonderland. 

Territory of proximity 
or What is Wonderland? 

Maria Topolcanska 
Wonderland SK 
Excerpt from "Territory of proximity". 

For the complete text see issue #1 of 
"Wonderland" - the magazine. 

Network 
Wonderland is an open-ended 
project that expands the individ­
ual space of young architects by 
connecting them in a growing 
cross-border network. 
Wonderland is an exercise and a 
practice test of the creative intel­
ligence of startup architects, and 
it is on its way to becoming a 
complex database of this archi­
tectural generation. 
With those big old-fashioned mod­
ernist projects that brought 
together architects from several 
countries (CIAM, TEAM 10, etc.), 
Wonderland perhaps only shares 
a certain romantic tendency to 
travel, and a belief in the possible 
solidarity of an interest group of 
architects amidst the individualism 
that is so predominant today. 

Behavior 
Wonderland works with many pos­
sible contemporary identities of 
young architectural practices. 
Connecting them in a network is at 
the same time a large-scale field 
project and comparative study of 
the specific behavior of young 
professionals under different legal 
and professional regulations. 

Among other things. Wonderland is 
a certain type of behavioral game. 
Startup architects are human 
beings of potentially undefined, 
evasive identity; their complex 
education and implied contempla-
tiveness encourages them to 
speculative behavior wherever 
restrictions are imposed on their 
creative freedom. 

Territory 
Wonderland is not one and the 
same exhibition traveling to differ­
ent places; it is created on site 
through participation by the archi­
tects themselves, their personal 
confrontation and reflection. 
Cultural and language differ­
ences are not emphasized in 
Wonderland, there is no traveling 
to distant realities, no need for 
too much theory that would devi­
ate discussions from the common 
architectural concerns; on the 
contrary, all connections created 
by Wonderland function to 
enhance proximity. 
This can be the territory of prox­
imity for us - our space for group 
behavior under and towards the 
rules that define our professional 
freedom today. 
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Arts and Media. Austrian Federal Government 
Henrieta Moravcikova. Slovak Academy 
of Science, Chief Editor ARCH 
Opening Hours: June 5th - 26th 2004 
Tue - Fri 16.00 - 20.00. Sat 10.00 - 20.00 

Wonderland Logbook Slovakia 

From: Wonderland [mailto:office@wonderland.cx] 
Date: Tuesday, April 6th 2004,15:47 
Subject: WONDERLAND requirements for Bratislava exhibition 

Dear Wonderland Teams 
...now Wonderland is getting serious! These are the things 1 need from you for the exhibition in Bratislava: 
Attached you'll find requirements for the poster which is also going to be the folder (for the exhibition) and, 
when cut, the pages of the book at the end of the tour! 
So be aware: whatever information you send me now is going Into print and will be in the book in 2006! 
Deadline: 20.04.2004 - If you miss this deadline you won't be on the folder, neither in the book! 
I want all of you to heed all deadlines -
I am not willing to go on calling each team separately and having to beg for everything! 
If you can't keep the deadlines let me know; otherwise you won't be on the poster / in the exhibition...! 
If you have any questions just let me know! 
Yours. Elisabeth 

Organisation/Contact 
noncon:form, Laudongasse 18/17. A-1080 Vienna. office@wonderlancl.cx. +/i3 1 929 A058, +43 1 929 4059 fax 
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Bratislava, Nitra SK 

Chapel at Prdsily 

A space for contemplation. The structure is located in the countryside of the Sumava Mountains In 
the Czech and German borderland. A pulsating volume - pneumatic construction, a heart hidden in 
a gfciss box. The skin - solid, stable, fixed, sheltering. Its content - changeable, developing, 
helpless. The type of the outer structure Is developed from a characteristic rural typology - a green­
house for growing of vegetables and other fragile plants. Our proposal reinterprets this particularity 
as a shelter for a human soul that is a fragile and spiritual entity. The landscape offers varying 
perspectives of the building from distant positions. It is possible to watch how the internal structure 
changes and depends on the activities within the structure when the pneumatic port activates. 

Sports Hall 

The site is situated in the center of a large housing estate 
below the natural landmark of a pine forest. We have 
decided for clear volumes in a clear structure. There is a 
sequence of structures starting with a blue tin structure with 
no perforation that develops into a red perforated 
structure, out of which a smaller structure evolves, 
supported by slender columns which evoke the pine trees. 
The entrance hall faces the public square in front of a 
church and the countryside. The space in front of the 
entrance hall will create a transition zone (a landscape 
park) between the urbanized area and the forest. The 
structure can also be seen to gradually incorporate the 
countryside in the Interior of the building. 

Residential Building 
Superstructure 
Bratislava 

Designed in 2001, the superstruc­
ture Imposed on the old residential 
building creates lU new small 
apartments as an addition to 36 
that already exist In the building. 
Floor plans and the division of 
space are simple, as is the 
structure. Both follow the logic of 
the 3 existing floors. The aim is to 
create a space to live in touch 
with city centre at reasonable 
price - a first step for young 
people or new urban residents. 
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Bratislava SK 

Kollar Square 
Competition, 2004, honorable mention 
Benjamin Bradnansky, Vit Halada, Juraj Sukop. Imrich Vasko. Barbara Zavarska. Marian Zervan f 

Kollor Square is an urban island of changing and alternating functions, engirdled by traffic flows. 
The problem was how to organize differentiated processes of change which influence the whole 
space including the park? Instead of confining architecture within itself, the idea was to open the 
site to strategies of a self-organizing and potentially multi-functional layout plan based on the 
similarity of coded properties. The combined functions of the square with their relative presence and 
coded properties define not only the possible functional organization of the building=park. but also 
the topological attributes of the environment, which in turn define the layout plan. The process of 
self-organization generates new arrangements of functions in space, though with respect to the 
original topology of the square and the park. These new spatial configurations are architectonically 
further interpreted. The template for this self-organization of coded square zones is the orthogonal 
space volume/formation defined by the layout of the site and the prescribed/predefined/required 
surface conditions. Thus varied volumes of different functions and publicly accessible empty spaces 
are created. Therefore the filled volume of space is neither a full block, nor an empty park, but 
indeed a park encompassing a loose array of houses and empty spaces: building=park. Its public 
plazas and parks are linked by ramps and elevators, located in the core zones, which connect the 
underground spaces of garages with the various levels of the plazas and parks. 

Re/Search House 
Bratislava, 2002 -> 

The site for re/search house is located in an area with potential to change from 
abandoned industrial premises and docks to a lively business and office district. 
Its function in the emerging economic development is to leave a trace of a 
world in which where the rules of social behavior and occupation are unknown 
and spaces are unexplored/unfamiliar. Entrance zones and the process of 
creation of urbanism, forms and functions intend to rewrite events and processes 
in the "landing area". Inversion as the determinant of the rewriting process 
generates "local" forms and their functions/occupation by activities. Forms are 
generated at the points of intersection between existing and potential urbanism 
through geometric inversion. Inversion of functions is achieved by interchange 
of reaction between processes and elements. Inverted natural processes become 
human processes. 

Hypertext Housing 
Liberec. 2001 

The Hypertext House is intended as a transcription of non-linear text Into space. It explores living in 
the "links", trying to make space for never-ending moves. Layered spaces generate possibilities of 
several houses in one. The resident can choose his own way to allocate space: either live in closed 
linear space or in open hyper-space. 
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Brooklyn, New York USA 

Sandra Gering Gallery 

Contrary to the prevailing minimal aesthetic of the galleries in the 
neighborhood, a different language is deliberately used to 
create a versatile small-scale exhibition space. The geometry of 
this space is not arbitrary. The lighting and programmatic 
requirements for art display, gallery office, and storage become 
a tool for spatial organization and visual layering. 
Addition rather then subtraction is used to generate an illusion of 
expansion. The space Is not stripped into its default state. The 
walls and ceiling are articulated with apparent artificiality to 
create pseudo-grandeur. Seen from outside on the street, the 
architecture is designed to entice visitors in, yet inside, the same 
architecture becomes peripheral. Instead of producing a lowering 
effect, the overlapping planes of the ceiling soar into a greater 
height thus emphasizing the importance of the walls as an 
exhibiting space for art. 

The expectation is that the experience of art will be enhanced by 
the experience of the architecture. 

Art-Work-Art-Museum 7i 

The installation is simulta­
neously an artwork, a model 
of an artwork, a work of 
architecture and an actual 
museum. By exclusion or 
inclusion of specific art 
works an art museum 
circumscribes its view of art 
history. Our art museum is a 
repository for a new art and 
architectural ideas, and by 
default, the summa of all 
art and architectural ideas. 
This museum is a site-
specific structure generated 
from the timeline of an 
art-history text. 

D+S House 

The house is situated on a 20-acre property in the middle of a valley previously used as pastureland 
with views of hills and large expanses of open land. The house is oriented and shaped to optimize 
the views and sounds of a gushing trout stream that flows through the width of the property. Each 
facade acts as a filter between inside program and outside orientation, providing for openness, 
privacy or overview through specific window positioning. The large deck is invisible from the road: 
what can be seen from there is just an entrance door and smaller windows with no roof articulation. 
The building has a small footprint, hugged by the stream, but inside it has a high cathedral style 
ceiling to accommodate a sleeping attic and to maximize the roof pitch so as to bear up under the 
heavy snow load that is typical of the region. 
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open City. A Strategy for Petrzalka Central Zone 
Bratislava. 2003 -> 

Amidst the largest residential development in Slovakia for 
130.000 people is a vast empty site, unused for more than 20 
years. It is a grey zone, a no man's land, a part of a city not 
incorporated in it. Urban planning authorities still consider 
the territory as a classical central zone - envisioning dense 
high-rise development v^ith wide busy boulevards. We believe 
this vision is rather an illusion that will not become real in 
foreseeable future. Instead of paralyzing the territory with 
unrealistic plans, we propose various low-budget strategies 
to revitalize the area. We consider the openness as a 
potential for the whole neighborhood, as it provides a space 
offering endless possibilities of variable and flexible uses. 
We have explored and tested temporary programs to develop 
the area without any new buildings needed. The openness 
filled with new program generates urban activities and 
reconnects the area to the existing city. The project is based 
on collaboration with nongovernmental institutions and also 
aims to activate and involve various local citizen groups in 
the planning process. 

Concept of Change. Renovation of the SNG 
Bratislava. 2003 

Bratislava SK 

The project was an entry for a competition which called for proposals for the renovation of a 
controversial, 30-year old "bridge" wing of the Slovak National Gallery in the centre of Bratislava. 
We propose the rebuilding of the wing as a starting point for the renovation process of the whole 
institution. Our project rethinks what a gallery is today, how it relates to the surrounding city, what 
programs it should house. We propose a strategy of several steps, which will change the 
self-contained gallery building into an open urban space for art and culture. Our aim is not to 
exhibit new architecture, but to reveal, through carefully focused interventions, the hidden potential 
of existing spaces, giving them a new organizational structure, inserting new exhibition and 
communication spaces and exploring new relations both within the gallery and with the city. 
Based on the low existing budget and with the use of basic marketing tools, we propose a realistic 
scenario for a gradual, but radical change of the stony institution into an urban gallery. 
Since this process will take a long time, it Is important to make it visible to the public and perceivable 
in the city immediately from the first day of the renovation. 
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Bratislava SK 

Weekend House - Horna Potofi-Luky 

Like Q fence, the new structure laconically attaches to the 
original, traditional building with a rounded roof. In the sim­
ple rhythm of a steel construction, functional niches are 
lined up one after the other, separated by transparent 
metahscreen walls. Users can feely decide about their use 
- living, relaxing, or work. Only one niche designed as a 
room has wooden partition wall. The niches are enclosed 
from the surrounding world by large wooden sliding walls. 
From one niche, a tight steel staircase leads up to the 
terrace on the flat roof of the house. The perspective 
evokes an idea of a child sitting on a fence. The new 
structure stands on a wooden pier, which prompts associa­
tions of a boat, a houseboat, or a shelter for fishermen as 
can be found on the banks of the nearby river. 
The fence house is like a furrow, a line, a row of grain, and 
the line of horizon. The density of its structure responds to 
the structure of the land, to its divergence and the absence 
of a center. The permeability of the metal screen of the 
internal partition walls is the permeability of local vegetation, 
thin deciduous trees or reeds. It is a light, temporary 
construction, a pseudo-house. Here, architecture has 
departed from the traditional option of blending in with or 
standing out from country, creating different structural 
relations instead. 

Recreation Facilities 
in Hamuliakovo 

The dam on Danube River has 
interfered with the river's natural 
flow and the beauty of its banks. 
Here, artificial and natural ele­
ments are set against one another 
in continuous rivalry. This affected 
character, however, has its 
charms, too. A design of a structure 
of recreation units in Hamuliakovo 
responds to this human inter­
ference in nature. The slender 
skeleton construction is partly 
based on the tradition of the 
raised pile houses that typical of 
the region along the Danube. At 
the same time, the construction 
resembles the provisional houses 
of fishermen or sailors. 

Single-Family Houses In Bratislava 

"Thinking on how to live on a human scale" is what makes the substance of the work of fhp architects. 
In a wider context, this means applying the idea of a landscape - an artificially urbanized landscape. 
On a smaller scale, it is about the articulation of single residential spaces as precise geometrical 
forms, about intensive connectivity with the environment and flexibility of use. This is the case with two 
single-family houses in the former garden colony on the south-eastern outskirts of Bratislava. The 
houses were built on a relatively narrow and long plot in close vicinity to other old and new small 
houses, greenhouses and garden cottages. The pair of houses combines into one structure, a 
micro-urbanization of its own. Both objects mutually relate with, and define, one another. Although the 
two houses stand very close to one another, there is no disturbance on either side; on the contrary, 
each house retains its privacy while still allowing the possibility of communication - a neighborhood. 





Trencin SK 

W* H Family House 

Location: intersection of two busy streets in near 
the town center of Trenein; site with opprox. 70 
year old single family house 
Task: 1st stage - a new family house for parents 
and 4 garages finished 
2nd stage - a radical reconstruction of the old 
house for son and family in the near future, 
similar solution 
Principle: the width of the house=the height of 
the house, family circle 
Requirements: eliminating disturbance from the 
streets; maximizing natural lighting by facilitating 
South-east and South West sunlighting of the 
backyard facades 

ADB Office Building 

Location: former dump/ brickfield on the 
outskirts of Trenein 
Task: creating shared office space for 3 
independent companies 
Principle: a common shell for the building, and 
one shell for each company 
Requirements: eliminating sunlight incidence in 
the offices (because of work with pictures) 

Leeloo Station Bar 

Location: cellar premises of an old building 
(manually deepened) in the town center of 
Trenein with an area for a terrace 
Task: 1st stage - a cellar bar for 100 people; 
2nd stage - background (bar) on the terrace 
Principle: fifth element (by Luc Besson) 
Requirements: connecting four independent 
areas (elements) + bar (fifth element) 
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&t# î "" 

Bratislava SK 

Layered Landscape 
Vasko. Vanko, L. A. students 

The task of developing spoilt land on the 
outskirts of the town Kosice is solved by a 
residential superstructure in a topographi­
cally shifted (lifted) sloping landscape. The 
original ground is occupied by transport 
and parking without any desecration of the 
original environment and land modifications. 
The column structure supports the residen­
tial units following the principle of a 
sunflower field, with each apartment being 
connected, through an atrium, with a 
common meadow accessible to all residents. 
The ground plan principle of the residential 
units is based on the zoning of the premises, 
which in section represents a terraced 
structure corresponding to the gradient of 
the slope. 

Slovak National Gallery 
Vasko, Bradnansky, tupek, Zervan, Uhrik 7« 

Conversion and completion of the existing 
modernist gallery by architect D§dedek from the 
1960s and the Baroque building of the Water 
Barracks. The solution is redistribution of the 
functions of the gallery, repositories, documenta­
tion, administration, lecture theatre, restoration 
workshops ... The new-defined and new-erected 
premises are connected by the proposed circula­
tion system of foot-bridges and exits in the 
Gallery Quarter's buildings. The new Kunsthalle 
building is created as a fluid form and brings the 
diction of the 21st century into the whole area. 
The Baroque and modernist structures are left 
constructionally intact. New communication links 
induce new facade elements. The new fluid form 
is generated by a diagram of the interconnection 
of the originally isolated parts of town and 
numerical data of the gallery's operation. 

The Traveling Project Landscapes (1999 • 
Vasko, Zervan. Mitasova 

2002) 

The purpose of this traveling exhibition project is to introduce "landscapes" (e.g. natural, urban, 
residential, interior, roof landscapes, etc.) in three possible meanings: as an environment offering 
orientation to artistic and architectural creativity, as a vision of artistic and architectural forms, and 
as a repertory of approaches and procedures of artistic and architectural creativity. The project 
presents another intermediate stage of IVA studio's research of the relationships between various 
geographical and cultural environments and their architectural interpretation. The exhibition features 
photographic travel records in 24 large-sizes postcards (A2) and architectural projects accompanied 
by texts on a 18 meter long paper scroll. The front sides of the postcards show pictures of environments, 
and backs show schemata or diagrams of their possible architectural transformations accompanied 
by texts. The scroll illustrates architectural ideas based on the schemata and diagrams which are 
applied and tested morphologically and methodologically. The project was presented in New York, 
Prague, several Slovak cities, and Vienna between 1998 and 2002. 
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Bratislava SK, Prague CZ 

Single-Family House 
Stupava SK, 1997-2000 

The Stupava house avoids any 
formalized shape, providing 
instead a 'functional' envelope for 
good quality of life for a family of 
six. The house design is informed 
by the narrow sloped site and 
local building regulations. 
It consists of three elements, each 
clearly legible and equally 
contributing to the physical 
substance of the structure: a steel 
framework with concrete slabs 
and walls, translucent double-
glazed facades, wooden floors, 
and built-in furniture. 

Single Family House 
Cernosice near Prague CZ, 
project. 2003-2004 -> 

The task was a family house on 
small, sloping site in the out­
skirts of Prague. The plan 
provided for vertical segregation 
of different functional levels, 
inexpensive construction, and 
minimized built size. For the 
construction, we chose Lignatur, 
a new technology of industrial 
finished wood construction 
elements. The system uses the 
same components for walls and 
ceilings - membrane stabs 
glued from wooden boards. 

Micro - The Open Architecture/Next 
Exhibition Venice-Prague. 2002-2003 

A modular building system combines prefabricated composite construction and recyclable polymer 
panels milled by three-dimensional printing technology. The 3D panels enhance the process of 
developing new techniques such as imitating your favorite existing objects, changing parameters, 
altering imitated objects, and so on. A technology that produces prototypes for the price of mass-
produced objects will shift the economics of building. The marketing strategy can offer the client 
participation in making the product and in developing the architecture. 
How to become the architect of one's own house? 
1. Meet the system's virtual salesman on the web and get software! 
2. Visit the modular170 sample housel 
3. Use the program to create your own design within the boundaries of the given site. 
4. Design the panels, have them custom-designed for you, or choose from the catalogue! 
5. Add or change panels anytime you wont! 



1.PDSCHDDI +3.500 
01 DBYVACI MISTNO 
02 KDIPELNA 
03 KNIHOVNA 
04 LDZNICE 
05 PCKOJE DETI 
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UFO Bridge Landing Area 

Bratislava SK 

Quake 

Quake is an object designed to support the body in the strangest 
positions. When the surface is calm, it is possible to lie down on it 
and fall asleep. With more energy applied (tension of the cords), 
the furniture will start moving and quaking to become a sculpture. 
The foam is perforated by holes in the constellation of the Dipper. 
Between these openings, cords stretch to create shortcuts. The 
surface leads the user to always reinvent a new sitting form and 
the matching positions: relaxing becomes a creative exercise. 

In a gap on the edge of medieval Bratislava, a bridge from the seventies divides the urban fabric. 
To overcome the highway, the project proposes to integrate it into a complex interchange of trans­
portation, shops, and malls with a park on top. 
The building should respond to a complex environment of requirements and wishes. However, such 
a structure cannot be invented from scratch. This project takes ideal landscapes for each major task 
and combines them into an optimal product that is a balance between specific criteria. The modeled 
landscapes were understood as "genetic inscriptions" - blended and adjusted gradually in virtual 
3d space. 
I began with a "body without organs" - three undifferentiated planes supposed to evolve into a 
subway node, a car plane, and an entertainment zone. 
By partly shredding the planes, continuous surfaces were created which seamlessly connect people 
throughout all functions of the area with smooth pedestrian overpasses across car canyons and 
subway tubes. 

Slovak National Gallery 

The National Gallery held a competition for an extension building including 
a reconfiguration of the entire exhibition conrrplex. The proposal recycles 
existing open public spaces on the ground level through surfaces passing 
under the existing 'bridges from the 1960s. These surfaces create spiraling 
ramps that provide access to three new major exhibition areas. The new 
built halls replace the existing courtyard, amphitheater, and parking. 
Folding up. the surface forms access areas, roof, exhibition spaces and 
lighting sheds in two compact intrusions. By incorporating Ôm long girders, 
the construction reflects the iconic structural scheme of the previous Inter­
vention. The smooth plazas organize pedestrian movement and create 
additional areas for sitting, coffee, and happenings. 





n m^M 'mm^mi 

22 

Bratislava SK 

2 Apartment Houses In Sant Boi de Llobregat (Barcelona Metropolitana) t 

Competition: 2002.1st prize 
Project: 2002 
Realization: 2003-2004 
With: J.B.E. Architectes Asociats, Barcelona 
(Joan Barba, Diego Bari. Florlan Hoyndorf. Marta Inigo. architects) 
in resistance to tine coventional idea of two 9-storey high symmetrical towers with 84 apartments in 
the competition brief, the proposal opens a possibility of creating a more heterogeneous alternative: 
it combines two types of housing standards in one house and relates both houses with a symmetry 
of a less obvious kind. Incorporated in the existing suburban housing environment, the new element 
generates and offers new public spaces. 
A design that operates on minimum spatial conditions but provides an optimum solution. 

Centrum 
Sports and Recreation Resort in Piesfany -> 

competition: 2002. 2nd prize 
With: Veli(!ka Topol^anskd, Richard Kastel. architects 
Pie§fany, a famous spa city, often is a site of our 
projects - in 1999 and 2001, competition entries for 
the Southern location for the central sports ground 
and the central public spaces of the pedestrian 
zone won 3rd prizes. 
This project explores possible interventions in an 
old sports ground and conditions for its long-term 
sustainable growth. Located on the edge of the 
central park, close to nature (the forest park along 
the river Vah) the future water sports, athletics, 
football, and tennis center is split up into several 
smaller zones which are interconnected by a number 
of circulation axes throughout the whole complex. 
The heavy program is resolved in light linear 
equipment objects-containers situated along those 
axes and between existing sport halls. The domi­
nant building of the new indoor swimming pool is 
positioned beside the park. Adjoining or even nested 
volumes create a spatial continuity of indoor and 
outdoor sport spaces. Repetitive wooden structural 
frames of all scales reflect the verticallty of the forest 
park trees in the urbanized sports resort. 

Metamorph 
Czech and Slovak Pavilion Installation, 
9th Venice Architectural Biennal ^ 

Competition: March 2004, winner. 
project and realization: September 2004 
With: Jan Strbak, film and theater director 
The pavilion named "CECOSLOVACCHIA" 
is Indivisible by nature. I propose to 
divide it in time and introduce the old 
mechanism of "klnoCas" (cinema time) to 
provide the visitors with the cyclic 
change in time. The theme of the 
Biennale. "Metamorph". Is translated into 
a simple spatial solution defined by 
daylight changes, darkness, a suspended 
canvas box, and the film media. 
Starring in the short film sequences are 
two architects (Czech architect Alena 
Srdmkova, Metamorph I, and Slovak 
architect Ferdinand Milucky. Metamorph 
II) and their personal metamorphoses 
from the 1950s until today, their encounters 
In proximity and distance in time. 
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J. 
London UK, Liptovska Osada SK 

UIA Student Ideas Competition 
Diploma project at Academy of Fine Arts in Bratislava. 
February-June 2002 t 

The architect always balances between two poles. 
Should the design follow certain lows and what spaces 
should be left to accidental change? Should he plan 
large agglomerates from a central head office or divide 
planning responsibilities into smaller units to meet more 
individual goals? 
The goal of this project was to find the middle way 
between these poles, to create conditions based on an 
understanding of urban concepts. These conditions 
would determine the behavior of individual investors and 
users. 
The competition site is a suburb a city created by a 
previous division of the city. Following the reincorporation 
into the city, this empty space calls for recovery, 
reorganization, and the re-creation of an urban environ­
ment. The area is organized into 11 structures based on 
fractal grid. An empty area can be used as a park, a 
recreation space, or as site for architecture. 
If the system is to be open to alt sorts of individual needs 
and desires it should also be open for dictatorship. Block 
J shows in more detail the possible relationship between 
these systems. The Palace designed after Antoine de 
Saint-Exupery's Citadel represents a dictatorial world 
coexisting with a world of individualism. 

Office Tower 
Diploma project at Slovak Technical 
University in Bratislava, 
February-June 2003 7i 

In my diploma project, the task was 
to choose a building from my 
pre-diploma project and detail it. 
Because of the required level of 
details, I chose a smaller volume 
penetrating both an existing office 
tower and a garage box. This building 
was designed as an extension of the 
existing office tower. 
Following deformation development 
of this volume. I also deformed all 
vertical construction elements and 
the service core of the building. 
Considering the proposed function, 
I designed flat floors, corresponding 
to the construction levels of the 
adjacent tower. 
A frame construction divides the 
building into 5 spaces and an atrium 
space on each floor. The rooms are 
interconnected and can be combined 
into one open plan office per floor. 

City Center 
Pre-diploma project at Slovak Technical University in Bratislava, October 2001-January 2002 

Working on my thesis "Animated Forms", I saw this project as the opportunity to explore animation 
techniques in the design process. Patronka is a district in Bratislava. Formerly an industrial area, 
it has the potential today to develop into an important urban center due to the vicinity to the 
highway to Prague, one of the country's arterial traffic routes. In my project I mapped existing forces 
in the area (winds, river flows, traffic flows etc.) and from these date created a dynamic environment 
in Mayo 3D modeling software. First, I worked on the redistribution of a regular grid of volumes 
(spheres and cubes), which were dropped freely on the area, with their positioning left to the 
dynamic forces. The topography of the site determined the bonding direction, and the volumes 
were left to interact with one another. Then, the geometry of the volumes was itself deformed by 
the dynamics of the environment. The purpose was to find a dynamic equilibrium. I halted the 
animation in one of the longer lasting equilibriums states. At the end of this project. I further elabo­
rated the deformed structures, trying to use their folded properties to facilitate specific functions in 
this urban center. 
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Barak architekti 
Viktor Sabik. born 1969 at Nitra. 
Slovakia. Studied 1987-1993 at 
the STU (Slovak University of 
Technology), Faculty of 
Architecture, Bratislava. 1992 
summer school of architecture, 
Liberec, Bohemia. Partner of 
Barak architekti since 1993. 
1996-2004 architectural consul­
tant (chief architect) of 
Mojmirovce manor house. Since 
2002. architectural advisor of the 
city of Nitra municipality 
Tomds Sebo. born 1968 at 
Prievidza. Slovakia. Studied 
1988-1993 at the STU (Slovak 
University of Technology). 
Faculty of Architecture, 
Bratislava.1992 European archi ­
tecture students' workshop, 
Brussels, Belgium. Partner of 
Barak architekti since 1993. 
2002-2003 architectural consul­
tant for Bouygues Batiment. 
Prague, Czech Republic. 2004 
architectural consultant for 
Bouygues Batiment, Slovakia. 

Benjamin BrddfSansky 
Benjamin Brddnansky, born 1976 
in Slovakia. Studied architecture 
and design at STU (Slovak 
University of Technology), 
Faculty of Architecture, 
Bratislava, and the University of 
Technology, Faculty of 
Architecture, Liberec. 
Juroj Sukop, born 1981 in 
Bratislava. Currently studies g ra ­
phic design at the Academy of 
Fine Arts, Bratislava. 
Architecture fan. 

Dana Cupkova / Martin Myers 
DC/fvlM v/orks as an architect-
arti.st col laborative entity on a 
project-to-projecf basis: pursu­
ing a conceptual strategy to 
maneuver in the boundaries 
between art and architecture 
and to explore new overlap 
zones between these disciplines 
with the ultimate goal of quest io­
ning established truths and 
chal lenging conventions. 

fabrlca 
fabr ica is the joint office of Jan 
Vasicdk (b. 1958), L'ubomir 
Ondrejka (b. 1967). and Boris 
Hrbdn (b. 1968). fabrica considers 
architecture not as an autono­
mous art, rather as an open-end­
ed process, in which the architec­
t's role is changing more to that a 
director or coordinator, fabrica is 
not focused on creating beautiful 
objects, but on creating an inspi-
rative environment - often by p la­
cing usual things in unusual con­
texts - in a post-Socialist reality of 
brutally degraded public space. 

fhp architects 
fhp architects is the partnership of 
MaroS Fecik (b. 1972 in Snina), 
Roman Halmi (b. 1970 in Zvolen), 
and Stefan Poiakovic (b. 1963 in 
Bratislava). All three are gradua­
tes from the Slovak University of 
Technology (STU), Bratislava, and 
set up office together in 1998. 

FS - Fabrication of Space 
Dusan Simun (Spacelab) and 
Martin Beat§ (Fabrica) were both 
born in 1969 and are both gradu­
ates from the University of 
Technology STU, Bratislava (1994 
and 1993, respectively), who set 
up office together. 

IVA - Imro VaSko Architects 
Established 1998 as an experi­
mental and research/teaching 
architectural workplace by Imro 
Vasko, a graduate of the 
Bratislava Academy of Fine Arts. 
The studio's interests range from 
conceptual architecture and 
urbanism, to experiments in archi­
tecture, interiors, installations and 
exhibitions, and graphic design, 
and to organizing seminars, con­
ferences and lectures and publis­
hing activities. 

ksa 
ksa. architects association is the 
partnership of David Kopecky and 
Jdn Studeny, based in Prague, 
Czech Republic, since 1997 and in 
Bratislava since 1995. The office's 
focus is on conceptual works -
presented for example at the 2003 
Venice Biennale - on competitions 
and building commissions. 

Peter Stec 
Born 1976 in Trencin. Grew up in 
in Oran. Algeria, and in 
Bratislava. Studies at the Slovak 
Universtiy of Technology (STU). 
Faculty of Architcture, at the 
University of Applied Arts in 
Vienna and Princeton University. 
Work for Rodolphe Luscher 
Archltectes Suisse in Lausanne, 
Asymptote Architecture in New 
York, and Coop Himmelb(l)au. 
Vienna, Research work at the 
Academy of Fine Arts and 
Design Bratislava. 
Competitions for the Slovak 
National Gallery and Kollor 
Square together with Peter Stec, 
Sr., Michal Sistik. and Rastislav 
Hrusovsky. 

Maria TopolCanskd 
Born 1973. Graduated from 
Slovak University of Technology 
(STU), Faculty of Architecture, in 
1997. Master of Architecture and 
Urban Culture in 2000 at the 
Escola Tecnica Superior 
d'Arquitectura de Barcelona 
(ETSAB). Registered architect 
with the Slovak Architectural 
Association in 2003. Architecture 
practice, research, teaching and 
publishing. 

Jdn f upek 
Was born 1976 in Ruzomberok, 
Slovakia, and is a graduate from 
the Bratislava Academy of Fine 
Arts (2002) and from the Slovak 
University of Technology (2003). 
He also studied one year in 
Prague and half a year in 
Ahmedabad. India. 
He worked in Sydney, Australia, 
in summer 2000 and in New York 
in the summers of 2001 and 2002. 
Since September 2002, he has 
been working on his thesis on 
"Animated Forms". 
In October 2003, he moved to 
London where he has worked for 
Adjaye/Associates since the 
beginning of 2004. 



Henrieta 
Moravdkov6, 
Slovak Academy 
of Science, 
Chief Editor ARCH 

Slovak architects do not 
much tend toward experimenta­
tion. They perceive architecture 
mainly through its functionality 
and aesthetics, which are 
considered to be eternal values. 
Clear layout, durable materials 
and more or less stately forms, 
perhaps with a touch of fash­
ionable trends, have always 
been the goal of the Slovak 
architects' efforts. This charac­
teristic is the logical result of the 
architects' training in a country 
where the majority of architects 
have a traditional technical 
educational background. (About 
one hundred architects graduate 
each year from the School of 
Architecture at the Slovak 
Technical University. In contrast, 
there are hardly ten graduates 
per year from the Department of 
Architecture at the Academy of 
Fine Arts and approximately the 
same number of graduates from 
the School of Arts at the 
Technical University in Ko§ice.) 
The School of Architecture at 
the Slovak Technical University, 
the main educational institution, 
emphasizes typological-disposi-
tional and constructional 
aspects of building. Following 
the principles of its founders 
from the first generation of 
Slovak architects like Emil BelluS 
or Vladimir Karfik. the faculty 
educates skilled engineers 
prepared to solve practical 
problems of architectural design. 

By the end of the 20th 
century, modern architecture 
had already become a part of 
the local architectural tradition. 
Classical modernism is per­
ceived in Slovakia as a very 
important source of inspiration 
and as part of the "family silver" 
of local architecture. The majority 
of Slovak architects argue that 
their work derives from great 
works, or great architects, of 
modernism. In principle, we can 
say that as good as every 
example of noteworthy archi­
tecture built in the late 20th and 
early 21st century in Slovakia in 
some way or another claims to 
be a modern project. Generally. 

architecture is characterized by 
the projection of rationality into 
orthogonal spatial relations, 
graphic abstraction, and reduc-
tivism in materials. Among the 
latest works, we find direct 
references to the formal vocab­
ulary of classical modernism as 
in the case of KFA Studio, 
reminiscences of artistically 
impressive figures of late 
modernism, especially in the 
work of L'ubomir Z6vodny. and 
the monumental potential of 
classical modernism, which the 
architects Martin Kusy and 
Pavol Par̂ dk draw on. New 
modernism has slowly become a 
symbol of good quality archi­
tecture in Slovakia. It dominates 
the pages of the architectural 
magazines and even scores 
commercial success. 

In architectural discussion, 
doubts about such positions are 
being expressed. Opposing the 
exclusivity of new modernism is 
a "strategic architecture of a 
dialogue which does not want 
to be exclusive and everlasting, 
but rather ordinary, temporary, 
unfinished and permanently 
changing.""" In the late 1990s, 
such disturbance of modern 
perfection could be found in 
some works in Slovakia. Real or 
merely declared opposition 
against the exclusivity of 
modernism is presented mainly 
by members of the youngest 
generation of Slovak architects. 
They work on open spatial 
concepts, looking for new, 
perhaps ad-hoc technical and 
technological possibilities and 
rejecting tradition-honored 
aestheticism. 

The Office House Crater with 
its pub in Bratislava (Roman 
Hdjek, collaboration Andrej 
Alexy, 1997) was the first work of 
so-called strategic architecture 
mentioned by critics at that time. 
Although it relied on proven 
formal minimalism, the Crater 
Building offered a spatial con­
cept and even a strategy of use 
different from other neo-modemist 
productions. Contrasting with 



Krater House, 
Bratislava, Roman Hajek, 1997 

National Bank of Slovakia, 
Bratislava. Martin Kusy - Pavel Panak. 2002 

KFA Villa. Bratislava, 
Norbert Smondrk. 1997 

Atrium department store, 
Bratislava, L'ubomir Zavodny, 2003 
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the abstract aesthetic tendencies 
and floating space of classic 
modernism, it brought an ad hoc 
solution and created an inten­
tional disturbance. The archi­
tects created the building as a 
diagram of what was going on 
inside. The position that the 
designers of the Crater Building 
found themselves in may have 
been less a programmatic 
stance than a response derived 
from the specificity of the task. 
Despite this fact, they legiti­
mately created a certain 
tendency to think about archi­
tectural tasks in local conditions. 

In the 1990s, several individ­
uals or groups of architects who 
were aware of the ongoing 
discussion of new paradigms in 
architecture appeared on the 
Slovak architectural scene. The 
most important of them is the 
Laboratory of Architecture at 
the Academy of Fine Arts. From 
the beginning of the 1990s, its 
leader, Imro VaSko, worked on 
the research of landscape 
structures and a conceptual 
matrix, trying to apply the 
results of his experiments not 
only to his own creative work, 
but to professional education as 
well. These outstanding activi­
ties permanently attracted 
young, architectural talents who 
had first joined the Laboratory 
of Architecture for a limited time 
only. In particular. Benjamin 
Brddr^ansky. Peter Stec, Jr.. and 
J6n tupek should be mentioned 
who now collaborate with Imro 
Vosko on some projects. 

The peripheral-residual 
relationship between architecture 
and the city and the topology of 
architecture and landscape are 
the main fields of interest of the 
fabrica architectural office. Their 
essay Landscape Model of 
Architecture may be considered 
as the most compact presentation 
of such thought in Slovak archi­
tecture. The fabrica architects 
"conceptualize architecture as a 
landscape, or landscape model 
of architecture, or landarch."2 
Similarly to VaSko, they develop 

a kind of general matrix, a 
continuous yet locally heteroge­
neous space, which is adaptive 
to continual changes in internal 
and external context and in 
which nothing is really fixed. 

Architectural space thought 
of as a landscape, as a territory 
for events, programs and their 
mutual collisions, is also found in 
the works of FeCik Halmi 
PolakoviC Architects. As one of 
the office's partners put it in the 
context of their winning project 
in the Europan 5 competition, 
"By designing folds, by adding, 
perforating and shaping building 
volumes, continuous space with 
different local qualities is pro­
duced. Topology is preferred 
over figurativeness."3 And 
indeed their architecture only 
provides a framework for certain 
programs which are modularly 
facilitated but not defined with 
finality. 

The work of barak architects 
is also not limited by stylistic -
isms and is open for dialogue. 
Working with simple, even banal 
and traditional solutions, using 
architectural archetypes and 
creating a kind of hybrid collage, 
they reflect the unique demands 
of each architectural task. 

The Czech-Slovak ksa. 
office goes even further in trying 
to establish a user-oriented 
participatory architectural 
concept. As one of the partners, 
J6n Studeny, says, their work is 
informed by "a trust that life's 
manifestations are richer and 
more actual than architecture 
itself."^ The ksa. vision of archi­
tecture without architects was 
quite complexly presented at 
the 2002 Venice Architectural 
Bienhale. 

There are only a few female 
Slovak architects who take the 
risk of independent practice, 
instead of enjoying the safer 
working conditions of larger 
offices. In this sense. Dana 
Cupkovd-Myers and Mdria 
TopolCansk6 represent the new 

generation of Slovak architects. 
Both started their careers and 
professional practice abroad. 
After obtaining a master's 
degree at UCLA in Los Angeles 
and practicing in several 
famous North American offices. 
Dona Cupkov6 now offers her 
individual ideas of architecture 
in New York. M6ria TopolCansk6 
started out by obtaining a mas­
ter's degree at the Catalonian 
University in Barcelona. 
Influenced by her tutor, the 
famous architect and architec­
tural theoretician Ignasi de 
Sold-Morales, she joined several 
offices in Barcelona and tries to 
apply all these experiences in 
her Slovak practice today. 

The work of all the archi­
tects mentioned here represents 
islands of independent thinking 
in architecture. What makes 
these practices extraordinary is 
individual research programs, 
putting architecture to test in 
processes other than building, 
and looking for alternative prac­
tices. Such efforts, though, are 
by no means dominant on the 
local scene. Nevertheless, we 
can. in part, revise our opening 
remark and say that Slovak 
architects do tend toward 
experimentation - some of them 
at least. 

1 Steiner. D,: Faith or Hie. An 
Architecture Prize. Several Experts 
and the New Game of Vying for a 
Position. In: 6th Mies van der Rohe 
Aw/ard for European Architecture. 
Barcelona. Fundaci6 Mies van der 
Rohe and ACTAR. 1999. p. 18f. 
2 Hrb6A. B.: Krajinny model archi-
tektury. Arch 4,1999. no. 5. p. 18. 
3 Maro§ FeCik in the discussion 
Europan 5. Hovorenie o slovens-
kej t§me Ko§ice - tahanovce. 
Arch 4.1999. no. 4. p. 12. 
4 RodJnny dum ve Stupav§ u 
Bratislavy. Architekt 46. 2000, no. 
11. pp. 34-46, quote p. 35. 
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Barak architekti 
Tomas Sebo 
Mileticova 1 
821 08 Bratislava 

Viktor Sabik 
Samova U 
949 01 Nitra 

FeSik Halmi Polakovie 
architects 
Maros Fecik 
Roman HaimI 
Stefan Potakovic 

Palackeho 14 
811 02 Bratislava 

Peter Stec 
Mecikova 26 
841 07 Bratislava 

+421 907 389 382 
peter_stec(ayahoo.com 
stec@atacl.sk 
www.eluxion.com 

+421 377 722023 
barak(g)monet.sk 

Benjamin Brdd^ansky 
Hviezdosiavovo nam. 18 
814 37 Bratislava 

+421 903 886704 
bradnansky@a!ad.sk 

Dana Cupkovd / Martin Myers 
Dana Cupkova 
Martin Myers 

157 Berry Street 
Brooklyn New York 112 11 

+1 718 3842016 
dcm@dcm-studio.net 
www.dcm-5tudio.net 

fabrfca 
Boris Hrban 
L'ubomir Ondrejka 
Jan Vasicak 

Tovarenska 14 
811 09 Bratislava 

+421 2 50213418 
office@fabrica.sk 
www.fabrica.sk 

+421 2 54430598 
fecik@fhp.5k 
ha(mi@thp.sk 
polakovic@fhp.sk 
www.fhp.sk 

FS - Fabrication of Space. 
Dusan Simun 
Spacelab 
spacelab@inmail.sk 

Martin Beats 
Fabric.a 
Velkomoravsko 3 
911 01 Trencin 

+421 903 476145 
martin.bedats@kiwwi.sk 

IVA - Imro Va§ko Architects 
Hviezdosiavovo nam. 18 
814 37 Bratislava 

Mdria Topolcanska 
Sorotovska 5 
841 02 Bratislava 

+421 908 441 548 
mariatopolcanska@hotmait.com 

Jdn Tupek 
I.Majo 231 
034 73 Liptovska Osada 

+44 7800 555698 
jantupek@yahoo.com 
www.jantupek.szm.sk 

+421 905 209 906 
vasko@afad.sk 

ksa. 
Jan Studeny 
Hradne udolie 17 
811 01 Bratislava 

+421 905 916853 
studeny@ksa.cz 

David Kopecky 
Zborovska 16 
150 00 Prague 5 

+420 602 787068 
www.ksa.cz 
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a travelling exhibition 

4A architekti 
4DS 
A69-architekti 
Atelier RAW 
atx architekti 
Ivan Kroupa architects 
KUBA. PILAR architekti 
my-a. 
OK PLAN architekt 
S.H.S architekti 
VYSEHRAD atelier 



Exhibition opening Bratislava, Slovalcia 
June 4th 2004 / VUKI. Tov6rensl<6 % 
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Franz MoraK State Secretary for the Arts 
and Media, Austrian Federal Government 
Rudolf Chmel, Minister of Culture. 
Slovak Government 

Photos: Peter Gula 



m. "mm" WA 
AHREND Gallery - Veletrzni paldc 
Dukelskych hrdinu 47, 
170 00 Praha 7. Czech Republic 
Vernissage: Sept. 2nd. 19.00 
Introduction: Klas Daublebsky. 
Austrian Ambassador. Jan Tabor, architecture 
critic, Petr Stepan. Manager Czech Republic, 
Ahrend FInlsage: Sept. 17th. 17.00 
Introduction: Pavel Dostdl, jvilnister of Culture, 
Czech Republic, Franz Morak, State Secretary 
for the Arts and Media, Austria 
Opening Hours: Sept. 3rd-18th 2004 
Mon - Fri 9.00 -18.00. Sat 10.00 -17.00 

Wonderland Logbook Czech Republic 

From: WONDERLAND partner relations [mailto:koren@nonconform.at] 
Sent: Monday, August 02. 2004 7:13 AM 
Subject: WONDERLAND_A European Architecture Pro]ect_9 Stations_Next Prague 

Dear Heinz Peter Stossel, 
please find attached detailed information to the WONDERLAND project and touring exhibition, with precise 
dates of the coming up 8 stations of this "tour europ^en d'archtitecture innovative". 
For latest Information please visit the website at www.wonderlandxx - Its structure Isreflecting and strictly 
following the, modular structure of the whole project and exhibitlorj design, making use of the standardised 
modules of "pixels". These pixels act as carrier of information of the various conceptions of the architecture 
teams, which, set in contextuallsation, outline islands and landscapes of architectural as well as urban 
and regional planning tendencies and visions, being much more in conjunction than the sum of individual 
parts. Looking forward to bringing forward the conjunction of b-spc interests, mission and visions and those 
of the WONDERLAND Initiative and setting up our tour cooperation starting with Prague, 
Barbara Koren 

Organisation/Contact 
noncon:form, Laudongasse 18/17. A-1080 Vienna. office@wondertancl.cx. +̂ 431 929 -4058, +431 929 4059 fax 
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The Business Center Bohemia is the reconstruction and new building of 
the only high-rise office tower in Pllsen, Czech Republic. Built in the 60's, 
the entire building was stripped bare and completely reclad and refitted. 
Hard, cool, and simple materials form the reconstruction; large bright 
areas fully glazed-with a spfoish of color and a space ship in the reception 
orea. lO.OĈ  m .̂ completion 200 .̂ 

Family villa built on one of the hlUs surrounding Prague 
overlooking he Vltava river basin to the south. Simple 
sHce of minimal bulldog ar«J clear lines with Its aspect 
evented towards thesvlew. Central, open-plan staircase 
stitching the two fundtionat halves of the villa's Interior 
together. Entry, balt^looms. Icrtchen. a plunge pool to 
the north, with Qy'mg,0\r\\r^ondbedroom areas to the 
south. 380 ml completion 2004. 

Situated in an existing residential 
garden district of Prague 6, the 
mixed-use development consists 
of 5 large villas, placed on a 
podium of maisonettes and 
commercial space overlooking 
private grounds. Common spaces 
between the villas are used by 
the residence for circulation and 
form a series of terraces, sunken 
and atria gardens. 70 apartments 
Sc 2.500 m̂  of commercial space, 
completion 2006. 
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M ® ot pro}«Ct: 2002 
type of pro]tct: realization 
li&US0 <l#^9fl: ADR 
The famtiy house is at 
Hornf M^cholupy. a part of 
Prague 10. The project was 
to design thj& interior of 
the house, ctesigned by 
another architectural studio. 
The advantaige was that 
we could design before the 
hoyse was built, so we had 
the chance to play a little 
bit with the floor plan, but 
the general plan had to be 
respected. 

Date of project 2004 
Type of projects competition 
The design of this house was rr̂ ade for a competition called 
"Concrete House." declared organized by the Czech Chamber 
of Architects and by the Czech Cement Association. The main 
goal of this competition was to find different concepts for 
modern family houses using the technology of mass or pre­
cast concrete and to present them to the public. 
Our concept addressed a standard-sized, affluent family that 
enjoys contemporary aesthetics. 
The basic concept was to take advantage of the structural 
opportunity of reinforced concrete and to free the ground 
floor. The only mass objects on this level are two hollow pillars 
accommodating utilities. Other division of space is made here 
only by using transparent glass walls. In contrast, the 
upper floor (the private part) is an enclosed box with limited 
openings. 
The visual concept of the house was a concrete box floating 
above the ground. The outside cladding of the box is made 
of colored concrete panels with glass-fibre armature. 

Date of project: 1998 
Type of project: realization 
The family house is at Vceln6 near by Ceske Buddjovice. The site is BOOOm̂  at 
the boundary of the forest. The total floor area is 250ml The architectural 
concept uses the Idea of interconnection between the interior and the exterior 
and Incorporates the woods into the house. The house Is made up of two 
sections. The main section is a solid, three story, stone-covered object 
accommodating the entrance, lobby, garage, bedrooms and attached utilities. 

I Th^ second section, "the wing," is a ground floor plywood box encompassing 
the main living room and the kitchen. 
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Cooperation: Fiiip Slapai 
This private sanatoriur^i for 42 
guests is situated on \^-e southern 
edge of the spa park and 
integrates into itself oti tne 
essential components of spa 
operation: accommodation, 
meals, and balneotherapy. 
The tradition of the spa, its ease 
of manner and light elegance, 
is re-interpreted using exclusively 
modern means. The use of a steel 
frame allows the joining together 
of various forms of operation, 
lightening the spatial disposition, 
and at the same time opening 
the building as much as possible 
to the surrounding greenery. 
The water-cure wing, at the centre 
of which lies a rehabilitative pool 
with sea-water, is traversed by 
the light and the space of the park 
and garden, through the sliding 
screens in pastel colours. 

Cooperation: Pavel Stecha 
Competition entry for residential complex The design draws 
upon the energy of the boundary, in a unique site in the 
dramatic morphology of Prague. The material is a kind of 
quotation of the surrounding walls and the Baroque 
fortifications. The floors are articulated by a diverse 
composition of flats, which are oriented toward the deep, 
glazed loggias that appear as expansive orifices on the 
fagade. Through them, space and light make their way deep 
into the heart of the building, filling it with tension. The 
manifestation of each flat on the fagade is, consequently, 
reduced to a single element, so that despite the large 
number of flats, both excessive proliferation of motifs and 
monotony are avoided. The graphic form of the fagade 
is a reflection of the composition of the flats in the floor plan. 
Entrance into the building is via a garden promenade across 
foot bridges over a reflecting pool. 

Realisation Developing the thoughts of the competition entry 
and treating the investor's requirements modified the original 
concept. Energy and tension remain, but the mass 
is divided into villa-apartments placed on a common 
pedestal. The deep introverted loggias have been changed 
into voyeuristic oriels, which in their mass manipulate the 
overall scale of the buildings. Liberating the floor plan from 
structural elements and the strategic placement of technical 
cores allowed for individual changes in disposition. 
The three free-standing villas at the eastern tip of the site 
have been transformed into on aggressive wooden tube, 
levitating above its massive one-storied base. 

Cooperation: Filip Slapai, Jan Maly (exterior), Pavel Stecha (interior) 
A delicate bridge links the historic structures into the operational unit of a resort hotel, and flows 
among the mature trees above the wavy lawn of the park. Its transparent, almost immaterial 
construction of bonded wood is conceived as a garden pavilion, offering no competition to the 
buildings it connects, ^he structure touches the ground only at the minimum possible number of 
points, so that at the moment when it ceases to be functional it can be recycled without leaving any 
traces. The regular modulation, the visible tectonics of assembly, and the slender proportions 
resonate harmoniously with the classicistic order of the surrounding spa. Removable fabric blinds 
invoke a sense of seasonal romanticism. 
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Zamecnicka 1, Brno 
Client: Fiba K s.r.o. 
Photo: Danieia Vokounova 
The interior of Cafe Onyx is based on the luminous celebration of natural stone onyx. This 
yellowish Iranian stone is placed in long stripes along all walls and an especially large wall 
makes a background for a bar-onyx block. There are built-in computer-controlled 
luminaries under linear stripes of onyx and side walls which can change the inner light 
atmosphere from bright white to deep blue. All surfaces are white and simple, so as not 
to compete with the luminous onception of the space. Roman travertine and solid bamboo 
parquets ore used on the floor. The second bar body is from white gloss plates glued 
in rus'-free frames. Seating furniture is made from white oxhide combined with bamboo 
veneer. The entry portal respects the original vertical facade. The pillars are encased with 
travertine with embedded luminous onyx lettering. 

Alfa pasaz, Postovska, Brno 
Client: Ing.Vladimir Hrdino 
Photo: David Zidlicky 
The Alfa palace in Brno is on example of 
metropolitan functionalistic architecture 
of the lost century's thirties. Architect Hrdina 
(today's owner's grandfather) realized this 
building in 193^. His grandson, the building 
owner, looked for a meaningful use of an 
underground space. He found it, placing 
HoDivodlo Theater and Cdfe Svonda there. 
The coffee-bar with 40 seats, situated in 
the passage, is illuminated by frost-blue 
perspex blocks embedded in the ceiling. 
The bar body is made from rust-free metal 
sheets. 
HaDivadlo theater-goers can enter the 
theater from the main passage. The theater 
space is a universal „black-box" type with 
a variable stage, rebuilt from the former 
cinema hall with an auditorium capacity of 
200 people. 

Gorkeho 38, Brno 
Client: Belmonet, s. r. o., Jon Muric 
Photo: Filip Slopol 
Small coffee-bar in on old tenement house 
from 1930. The house was built by architect 
Endre Steiner (still olive in the U.S.A., 96 years 
old); the name „Cdfe Steiner" is a tribute to him. 
The facing of the walls and ceiling is mode 
from many 20 cm long thin oak plates -
one-day refuse from a factory where wooden 
zigzag rules are made. Some thin plates are 
colored in red. There are picture frames on the 
walls - many exhibitions take place in the 
coffee-bar. The interior is illuminated by ten 
bottom-up overhanging glass lamps, usually 
used as night lamps. 
1st place in "Interior roku Ceske republiky 2003" 
(Interior of the Year 2003 in the Czech Republic) 
award decldred by Design centrum Ceske 
republiky (Design Center of the Czech 
Republic) and Ceska komora orchitektu (Czech 
Chamber of Architects). 





u 

Tei.ickova street, Pferov 
The buiiciing is iocated in the industrial zone of the town of Pferov. The construction itself 
is conceptuQiiy designed as a cubic mass of a rectangular plan. The architectonic form 
of the Duiiding consists of two contrasting parts: the business premises and on added 
office block. Both ports ore connected by a modular construction planning grid of the 
roof, marking off the rectangular plan. Placing the office block in front of the business 
premises creates an entrance foyer to the building. The composition of the building is 
determined by a modular draft of the construction system. In terms of layout and 
function, the building was divided according to the operational sectors into two floors 
which are mutually interconnected. The main purpose of the construction is the technical 
operation of the service center. The building Is a repair shop for digital cameras. 

Dvorakova street, Krnov 
The main objective of the project was to design a tennis club within the framework of the compact 
sports grounds, which were founded urbanistically in the nineteenth century in the proximity of 
the town of Krnov. The newly designed tennis club logically encloses and completes the offer of 
sports facilities of the complex. The designed tennis hall building connects the orthogonal, urbanistic 
system of sports buildings and enhances their integrity. The grounds of the tennis club consists 
of the tennis hall and the outdoor terrace, two outdoor red clay courts, the existing building 
background, and a parking area. The tennis hall building is designed as a simple substance of on 
elliptical cross section that is dynamically formed in the front gable walls. The general formulation of 
the hall stems from the requirements to architectonically form the large building while retaining a 
certain economy in the constructional solution. 

Masaryk Square, Boskovice 
The house is built in the historical surroundings of the historically protected zone 
of the town of Boskovice on the border of the Jewish cemetery, and its access 
front faces Masaryk Square, near the gothic church of St. Jacob. It is part of 
the traditional street frontage of the town buildings, which, in this part of the 
square, is characterized by two-story buildings with polygonal roofs, L-ground 
plans and an industrial bay running the depth of the plot, uneven retreating 
frontage, and a passageway or a gate into the internal block. The newly 
designed building is a transcription of the current constructional project into 
these urbanistic and architectonic principles. It consists of the building facing 
the square and a gate with a passage along the neighboring house. The 
L-ground plan is to be completed by the neighboring house mass in the internal 
block added to the southeastern side of the plot (which is going to be realized 
in the second stage). The building plot is enclosed by a garage. 
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A house piaced on a small raised area to let it fit 
amongst the full-grown t^ees, to allow a relationship 
between its planned area and the surrounding trees 
and basic design of the already established garden. 
A house with four stories tnot fulfill the builder's 
needs in volume capacitv, that generate a vertical 
composition with the nea-'by trees in the geometrical 
center of the garden^ '>«e nouse climbed up the horizon 
of the landscape and ^ave the "drowned" garden 
its missing quality. The southern and northern facades 
with no windows protect the inside environment against 
the extremes of the climate and create an intimate 
environment nestled ir̂  oetween the close neighboring 
lots. The interior is connected with the exterior, with 
its garden and adjoinir"^.g forest in the east and west. 
The inner space, running with no interruption through 
all four stories, becomes icirger and lighter upwards 
towards the horizon. Its residential functions on each 
floor are convertible. 

A freestanding green hill with a 
deep hollow that will compensate 
the current monument. A feeling 
of continuity with the city 
atmosphere, just a guessed 
excursion into history - a hole in 
the ground. The hill will remain 
green and calm for the city. The 
Baths will be here. An area of 
tranquility and well-being, where 
one can swim in warm and cold 
water, where one can lie around 
in the mud bath, where one can 
play chess - nothing but peaceful 
things. One can bask in the sun 
on a stone. The hill of Vitkov will 
be one of a few calm places 
in the city, mainly because of 
the fact that there will be almost 
nothing except for landscaping 
and the hole. 

A simple one-story wooden house. Just a few minutes from 
the intention to the concept, a few weeks from the concept 
to the completed building. A spatially and functionally 
economical and extremely cheap, immediate solution to 
living. Situated in the old garden among grown trees. The 
transparent tunnel of the wooden interior runs out into 
the garden through the terraces, and so protracts its inner 
space. The orientation, terraces, glazing, or the blinding of 
the facades react to the courses of the sun, to the layout 
of the grown trees, to the relations with the neighbors. The 
opening in the terrace and the cantilever above is a gesture 
of consideration towards the sixty-year-old climbing plant, 
its incorporation into the architecture. Metal roofing 
continuously passes into the northern facade. The interior 
is put into this shell. 
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Architectural competition 2001, 1st place 
Project: 2002-04 
The newiy designed Duiiding is situated on the northern end of the campus between Hradecka and 
k Ciheine Streets. This location has been chosen for several reasons. The design does not place the 
whole ground-plan area of the individual buildings directly on the ground, so that the ground is 
then free to flow horizontally under the buildings, and they thus become transparent and passable. 
The architectural solution is based on three possible stages of construction. The main mass of the 
building is divided intc a low horizontal "backbone" building oriented in the north-south direction 
and adjoining four- to five-story side buildings of individual departments that are linked to the 
"backbone" from the east and west with transparent footbridges. The dynamic transparent mass of 
the "backbone" hovers over the piazza's water basin and is penetrated from below by a ramp 
and lifts. The complex +orms a pronounced space composition and the height and length of the 
individual volumes corresponds with the inside contents. 

Architectural competition 1998, 1st place 
Project: 2000-01 
The Faculty of Arts Library building is located in the middle 
of a heterogeneous city block that originated in the 
course of the 19th and 20th centuries. The Library is 
designed to be a simple, stately building contrastive to 
its surroundings, thus well expressing the specific 
significance of the institution. The abstract-looking area 
of the structured peripheral casing is interrupted by only 
one element - the jutting entrance. The inside life of the 
building is defined by the semipermeable structure of the 
casing made of perpendicular oaken slats, functioning 
OS a sunbreak while allowing visual contact with the 
outside. The interior arrangement is very flexible and all 
kinds of information miodio are readily and comfortably 
available for the students on all the aboveground floors, 
including internet sockets for notebooks on every desk. 
The overall capacity of the library is 275.000 volumes and 
it can serve 400 students at a time. A monolithic ferro­
concrete skeleton resting on piles forms the frame 
of the building and is designed to allow changes to the 
inside arrangement. The skeleton is visible from outside 
as well as from the inside. A new layout of the 
surroundings, including lighting, benches and the curve 
of the path of oaken planks, has also been designed. 

Architectural competition 2003 
The site chosen for the Janacek 
Cultural Center is placed in close 
proximity to the historical center 
of the city of Brno, located inside 
the circle of the former city walls. 
Buildings of high political and 
cultural importace, which were 
erected in this area during the 
19th century, have a distinctive 
solitary character. The funda­
mental decision of the overall 
urban and architectural solution 
is to enclose the existing block 
with the "wall" of the services. 
The main object, the concert hall, 
is proposed as a solitaire which 
symbolically expresses the 
connotation of the building. We 
have proposed the body of the 
concert hall as a crystal buried in 
the ground. The outer envelope 
is mostly solid with glazed cut­
outs. The solid part of the surface 
is made of black granite, and 
fixed glazing is placed on the 
face of the cladding. 
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Veivarska 6, Praha - ^^:• rTience, CZ 
Object A, 1996, Furniture shop 
Authors: M. Kuzemens^v, l ^raus, D. Prusek 
Cooperation: statics: 1. Benes 
The intention ot the cilent was to expand the 
existing sales, display and storage areas 
in the building ot a tormer form by adding 
on annex. The ground-plan ot the proposed 
single-storey wooden b..ild!ng consists ot 
five rectangles, measurir^g 5./; x 5.0 m with 
height increments of 2^' cm, which copy the 
various levels in the ong^nal building and 
resolve the natural interconnection of the 
old and the newly established display areas. 
The construction only lightly touches the 
original building and forms a whole with 
it in the way that a ship forms a single unit 
with the quay. The upper construction of 
the building is entirely ô  wood. 
Object B, 2002, Bowling centre 
Authors: M. Kuzemensky, 1. Kraus, T. Palkovsky 
Cooperation: L. Jezkovo, D. Machacek 
The assignment was t^'^e- construction 
of a bowling cenff'e a^'^6 restaurant, making 
maximum use of tne original agricultural 
building. The philosophy of the design 
was to preserve the original building of 
the born both physically and spatially, 
to cut it opart radically down the entire 
length and adjoin a nev-j building annexed 
to the original building lengthways. No 
contrast was createa between the old and 
the new; on the confrorv, a complete whole 
is formed in which 'hese junctions ore 
not apparent. 

Praha 7-CZ, 2002 
Authors: M.Kuzemensky, D.Machacek 
An administrative building situated in a former 
industrial and peripheral part ot the Prague 
river docks. 
Redwarf: plot ot land the size of a residential 
block which, in the context of the territory, 
is usually filled with many houses fronting 
the street and with internal courtyards. The 
proposal is a single building creating a 
spacious, planned structure. Space. Lighting. 
Sunlight. Density. Internal views. External 
views. Boundaries between the private and 
the public, the residential and the 
administrative. 
From various sides the building reacts in its 
layout to the context: the river, greenery, the 
factory, residential blocks, administrative 
buildings ... It makes poetry of the unfinished 
historical concept of the terrain: enclosed 
blocks never completed and therefore open, 
with unintentional internal views. 
T house: The spatial concept of the building 
deals with the conflict between the size ot 
the plot of land, the set programme of the 
building, and the preservation of the coefficient 
of greenery on the plot. The ground-plan 
and the volume of the building is greatest on 
the top floors. 

Karlovy Vary, CZ. 2004 
Authors: M.Kuzemensky, D.Machacek 
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Project: 2002/Execution: 
Prague in Brnky, r t*̂  
estate has boastf-d J 
itself. The house is s t r 
wheh overlooking ^n--
privacy and hormf r , . 
a single flight of st3 
and floor space w ft L ' 
and an outdoor firepi ^ t 
composition is a supp^ ru-
stainless steel, and g' . 
atypical furniture ma l 

2002-2003 The estate is situated on Nad Drahani Street in the east of 
M J Df the Drahanske Valley. Since the very beginning of construction, the 

r ^ous potential of energy that we have tried to transfer to the house 
^ beiow the slope horizon so that the visitor is not disturbed by anything 

- / 't IS surrounded by green areas which provide a great feeling of 
^^.ture. The building has two floors. On the entrance floor there is a hall, 
itrt, a boiler room, a laundry, a bedroom, a study corner, a bathroom. 
On the basement level there are kids' bedrooms, a large roofed-in patio 

^ne architectural elements are rather frugal on purpose; the basic 
'd prism. Fair-face concrete, water-resistant Finnish plywood, black color, 
ire typical features of the whole house. The building is furnished with 

rding to the investor's wish. 

Project: 2000-2001/Execution: 2001-2002 The slightly sloping site, designed as an industrial zone in 
r^^/ice, enjoys good access to the main road from Pelhfimov to Havlickuv 
' Dff IS about two kilometers from the plot. The architectural expression of 
' ed by the attempt to design an economical industrial facility using a 
• I lis The production hall is clad in silver-colored corrugated metal with 

Ahile the steel construction is coated with gray Holorib. The office area is 
i ing a glazed aluminum facade combined with fair-face concrete and 
hr̂  facade is complemented with external blinds. The interior materials 
.' tace concrete (columns, walls, ceilings), wood floors, glass partitions, and 

onstruction solution of the hall is based on a basic modular grid of 6 m 
t r,f- as the vertical load-bearing constructions. The office section consists 

Keleton with round columns in a modular grid of 6 m by 6 m. The roof is flat 
e fetation. 

the municipality of Kor 
Brod: the D1 highway '. 
the building was deter • 
narrow selection c" T / 
aluminum window TO'^ • 
completely transparer ' 
natural wooden gr Ut-"̂  
consist of undisguised ̂  
wood door paneling ^̂  
by 24 m. Steel columr 
of a reinforced conc^- ^ 
and partly planted VJ ^ 

Project: 1997/ Execution: 2000-2001 The sloping plot - a former recreational garden - is located near 
the city center, within -'-'e area of current development of single-family houses. The architectural 
solution was driven by a strong sense of belonging. On the street side, the building appears self-
contained and compact, while on the southwestern side, where it enjoys the view of a church and 
the town panorama, it is to be completely open with vegetation filtering into the interior. The house 
consists of three stories - functional zones. A relaxation zone - music room, swimming pool with 
Jacuzzi, fitness room, sauna and technical facilities - occupies the partly sunken basement. An 
exterior terrace, with o tireploce and garden, can be accessed from the pool area. The ground floor 
houses the living zone - Kitchen, dining room, living area, and winter garden. The living area is 
connected to the outsiae terrace and garden by means of a light stairway. The top story is the quiet 
zone -' the master bea'oom and a study optically interconnected with the living area. The materials 
used include natural-coiored plaster, stainless steel, aluminum profiles for closures, fair-face 
concrete, travertine, wood for the floors and interior doors. 
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study/planning permit: 2004 
Sladky/co.Holub 
The fire station is designed for a special type of vehicle which is used 
at airports. 24-hour service, new fire-protection technologies, 
emergency drill, training polygon, sharing of information - 45 seconds 
to drive out - this is the base point of design. 
Spaces for firemen such as a dining-room, living-spaces, offices, 
and the control center ore situated above the main garage. 
(in the shape of a green linear flame) 

Realized: 2 i 
Buricova, He * 
The house - ̂  
of the histci ] -̂  
Three differed ^ 
ore connec t^^i ̂  
each part ho 
Apartment:^ i 
occessiblp ^ 
Flats in the L ' 
glazed star 
There are tvv i . 
apartment- ^ " 
The laundrv '' 
storage, and ^ 
are situated r 
the grouno tL 
The design i r i 
and cheap ra/ 

idky 
re j near the center 
: c ity 
-̂ -̂  story volumes 
] ommon hall 
vvn plan, 
f am wing ore 

^ _. t on gallery. 
v̂  po'-fs from a 

Vpes of 
jnd 55m . 

I iler room, bike 
-^H^^ial area 

- A'PStern port of 
y 'he street. 

P i j n simple form 
jvr io ls . 

Study: 2004 
Holub / co.Sladky, Honzal 
Five residential houses are situated on the 
green edge of the southern slope. 
A silent and wonderful panorama view over 
the old villa district. Each house rises up 
from the common underground parking 
and is based on the addition of 
independent and different "flat units". 
Each "flat unit" is designed like a single 
family house. The first level is directly 
connected to the system of terraces which 
are separated according to their use. 
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The a^^ j ^ ^ trom an architectural contest in 2001, where it was awarded as one ot 
the "v\ " t highly acclaimed projects. In 1993 Representational authority ot the 
Cze"h -^c .LliL lacked representative premises. 
We de-^nr >̂ 1 the construction of abstract forms - a dork, shiny fogode built without 
inters' -^ ut openings glassed in without apparent details. A compact mass uses 
the lot vv n its irregular projections. This principle creates a star-shaped 
arran j^-rr-^nr of floor communications with various angles in the middle of the 
lOyL J ' ^ +orms the foundation of the interior dispositions. 
The ' ^ DU''face of the fogode has a new qualitative and creative level. 
Th -̂ '' ^ " of the concrete lies in its pigmentation, the marble blend, with a final 
wo/ ' \ : olishing into high brilliance. 

The lot with a beouti' - . -A- j t the surroundings is situated on a slope. The arrangement of the 
moss of the building s ^-rr.f^ly based on the inner disposition. The common living areas of the house 
are open to the soutt , : vvards the outside living areas formed by two terraces. Bedrooms are on 
the upper floor and arr- oriented to have a view of the landscape. The common living areas on the 
ground-floor and the M ner gallery are joined to form one space. 
The lower floor is bui'^ ' * 'a^r face concrete; the simple cubic matter of the upper floor is covered 
with wooden panelling Trie outer walls of the study ore mode of water-resistant plywood. The 
windows use the frame ^ s-g!azing technology, combined with aluminum frames where doors 
and opening windov\s 2'^ projected. A project using atypical furnishings was made for the interior. 
The realization was a/v jr lpd in the Grand Prix of Czech Architects 2001. 

Th^ t ^mer object was used as a provincial roadside inn. The proposal uses the 
'r[^ ^ ru Iding configuration. The front wailed building is modified, the back 
obit r- ,̂  staying without changes. Between those former compositional poles with 
0 tc ^ --1 rcofs, a two story built-in object is composed, new in expression, with a 
'ny - )t The main building is getting a new order in the form of enlarged 
v^rt I i|i y oriented openings. The dominant element of the built-in object is the 
^' . - " DO of laminated timber and glassed side wall with exterior wooden 
^ . - "ne realization was awarded in the international competition 

Contemporary Architectural Interventions In Rural Environment in 1999, in Grand 
Prix of Czech Architects 2000 and won Czech Interior of the Year 2000. 
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The Bohemian Spleen 
Contemporary architecture 
in Czechia 

Jan Tabor 

The differences between 
Czechoslovakian architecture 
before 1989 and Czech and 
Slovak architecture after 1989 
are numerous. 

Main difference is the fact 
that before 1989 new buildings 
were pictured badly, if at all, 
and printed badly on miserable 
paper, whereas after 1989, 
which means now, they have 
been pictured well and printed 
in excellent quality on good 
paper. As we know very well 
that makes quite a difference 
in architectural reception. 

The texts which are written 
for the nowadays good pictures 
are still not very good, but they 
are translated automatically 
into at least one world language, 
mostly into handy English. That 
brings forward the cognition of 
Czech architecture in the so-
called West. The so-called West 
appreciates nothing more than 
high-quality pictures. 

Besides the so-called West, 
represented by architecture 
experts, has a high opinion 
of Czech architecture. This 
traditionally. Czech cubism. 
Czech functionalism. the Brno 
functionalists, Bat6 city Zlin 
are well introduced terms in 
world architecture. Slovakia is 
traditionally overseen. Poland 
and Hungary anyway. 

From 1989, since Bohemia 
and Moravia are parts of 
the West again without being 
the West, Czech architecture 
has started to re-infiltrate 
international architecture. Until 
then Czech architecture (as 
Czechoslovakian architecture 
until January l̂ *, 1993) was 
labelled as Eastern Bloc 

architecture and was therefore 
hardly recognized. This missing 
attention included also architects. 

The so-called West was 
unjust against the Eastern Bloc. 
That was necessary because 
the West was only able to 
define itself by the so-called 
East. Resulting from a guilty 
conscience the so-called West 
had a certain willingness to 
contribute to the prevention of 
a total blockade of the Eastern 
Bloc. In the early eighties for 
example architects from all 
neighbouring countries of Austria 
were allowed to take part in the 
international competition for 
the new capital of Lower Austria. 
What a surprise! If I remember 
right: Among ten teams which 
were nominated for the second 
competition level there were 
two teams from Czechoslovakia, 
one Czech and one Slovak team. 
If 1 remember right the Czech 
architects who were very young, 
maybe even students, were 
awarded the second prize. 
At that time it was told on the 
quiet that the jury wanted to 
award the 1st prize to the 
Czech project but had to bend 
to the pressure of pragmatical 
considerations and to choose 
an Austrian project. 

This approach does not 
stand against the Eastern Bloc 
people. They just didn't want 
to give over this politically 
enormously important con­
struction to foreigners, whereever 
they came from. That is an 
Austrian custom. If I do not 
err the young architects from 
Bohemia are identical with 
the very group of architects 
who are called A.D.N.S and 
who succeeded in positioning 
themselves as one of the 



t Palace EURO 

architects: Richard Dolezai, Petr Mallnsky, 

Petr Burian, Michel Pokorny 

Photo; Filip Slapoi 

1̂  Pathway through the Deer Moat - Prague castle 

project designer: Joset Pieskot, AP Atelier 

structural engineer; Kfistek, Trcka a spol. s.r.o. 

Photo: Jon Moiy 



61 

leading architectural practices 
in new Czechia after the 
downfall. And deservedly so. 
They belong to the most 
persevering protectionists of 
functlonalistic historism as the 
preference of many young 
Czech architects for modernism 
which was predominant in 
intermediate wartime Czechia 
is called. 

Another exception was the 
invitation of the SIAL group of 
LIberec in 1983 to construct a 
very big condominium within 
the framework of an International 
building exhibition (IBA) in 
West Berlin. 

When I visited the finalised 
apartment house in Alte 
Jakobstrasse in 1986 I thought 
by myself: "Really not bad that 
house, but why so much post­
modernism? Czech functionalism 
exists and one could get a lot 
of inspiration of i t . . . " 

Understandable, however, 
I thought. They, the architects 
from an Eastern Bloc country 
want to use that rare and honest 
opportunity to show the West 
their abilities. 

Their abilities, skills 
and knowledge: everything. 

This impression to show 
everything what a Czech 
architect knows and is able to 
do in and on a building, no 
matter what its purpose Is and 
how big it Is, Is one of the most 
oustanding features of present 
architecture in Czechia. 

Another impression is: Nor 
the building owner, the 
municipal building clerk, the 
reviewer or the competent guest 
from the West should have the 
slightest doubt that they, the 
free and young architects of 
Czechia have a good command 
of architecture, their handicraft, 
also internationally. Despite 
of communism, in which they 
were brought up and educated. 

The results of such 
convincing efforts lead to the 
desired and explicitly expressed 
double target: the connection 
to a glorious long-established 
tradition to the Czech 
functionalism which is adored 
In the West and the connection 
to international architecture. 

Except deconstructivism, 
blomorphism and computerism. 

Between those two targets 
resp. the target of a double 
connection the inherently 
antagonistic efforts oscillate. 
Thus, almost 15 years after the 
downfall, Czech architecture 
still stands between a 
revitalised functionalism and 
the postmodernism which is 
artificially kept alive, comparable 
to the notorious maelstrom 
between Szylla and Charybdis. 
And unavoidably it ends up 
in a kind of permanent wave 
of Czech postmodernism. In 
doing so the young architects 
succeed In creating something 
unique: a postmodern 
functionalism. 

But look out! There are 
exceptions and not too seldom. 
Therefore Czech architecture 
infiltrates international 
architecture. And it does not 
only infiltrate! It is put through. 
It Is recognized if it deserves it. 
And it does deserve It. Like it 
deserves good pictures on good 
paper. Out of 269 new buildings 
which had been proposed for 
the Mies van der Rohe Award 
of the European Union in 2003 
the jury chose 41 which was 
already a big accolade. Among 
those are two buildings from 
Czechia. Just as many as from 
Austria which is considered to 
be the global power of 
architecture. Even though It's 
not understandable why. No 
building from Hungary, Poland, 
Slovakia, etc. 

The two chosen buildings 
from Czechia, well hotographed 
on excellent paper and 

published in an admirably 
edited catalogue, are the 
footpath of Josef Pleskot in Deer 
Gully Garden underneath the 
Hradcany and the Euro Palace 
on Wenceslas Square. 

The glass office building of 
Richard Dolezal, Petr Malinsky, 
Petr Burlan. Michal Pokorny, 
Martin Kotik and DaM joins two 
functlonalistic building icons 
from the thirties directly and 
ideally which is mentioned as 
an important factor In the 
explaining text. 

The Mies van der Rohe 
Award has been given to 
Zaha Hadid for a car park in 
Strassburg. The trend she 
represents is not seen as 
"real architecture" in Czechia. 
"Real architecture" is a popular 
term among many young 
Czech architects for a plain, 
precise, clear and true 
position, in short an indigenous 
functlonalistic position, which 
they want to reach in 
building. They have a real 
spleen: They want to improve 
functionalism. 

- Jan Tabor 



Contacts " 

4A arch i tek t i atx archi tekt i S.H.S archi tekt i 

Ivan Kroupa archi tects VYSEHRAD ate l ier 
Jif i Smolik, Zdenek Rychtafik 

4DS 

KUBA. PILAR archi tekt i 

A69 - a rch i tek t i 

my-a . 

Atelier RAW 

OK PLAN archi tekt 



suppo^tec .KUNST Wonderland 
tour partner 

b-spc 

sponsc^e J cy ERSTE. s«k 'EURdHiE 

Cultural 
partner 

Media 
cooperatic ARCH APA 0"̂ :̂  MMOi; 

next ISEiS REF^E 





NONDERLHND 

a travelling exhibition 

BeL 
blacklinesonwhitepaper 
blauraum architekten 
complizen Planungsburo 
jomad integrative architektur 
Mr. Fung 
no w here 
osa 
Peanutz Architekten 
urbikon 
u.NN 



f Exhibition opening Prague, CZ, Sept 2ncl 2004 

AHREND Gallery, Veletrzni palac 

<- Opening speech by Jan Tabor, architecture critic 



Lichtzentrum ZUMTOBEL STAFF % 
Oberbaum City. RotherstraBe 16-17 ^ * -
10245 Berlin, Germany 

Vernissage 
December 3rcl 2004.18.30 
Open dialog: Nikotaus Kuhnert (editor in chief) 
and Anh-Linh Ngo (editor) for archplus. Berlin 
Introduction: Dr. Christian Prosl 
Austrian Ambassador to Germany 
Frank Adomeit, Regional Sales Manager 
Zumtobel Staff in Berlin 

Wonderland Logbook Germany 

From: Wolfgang Grillitsch [maltto:post@peanutz-architekten.de] 
Date: Friday. 22. October 2004 12:03 
Subject: guides Wonderland / / Workshop 

Dear Wonderland, 
The aim of the workshop is the possibility for the teams to get to know each other and socialise with other 
young architects to build up a network. 
The theme could be the enhancement of the occupation image (interesting, since this tendency effects 
almost all German teams) and placement of architecture (a good interface with all others, would 
also fit the character of the workshop) 
A possible way to connect the attendants of the workshop could be forming sub-groups: we would ask them 
to formulate theses concerning the chosen theme and regarding those, we will build content-groups. 
Another possibility is to conduct an experiment. We could try to redevelop a TV-format - e.g. talkshow 
or quizgame (Dalli Dalli, Wetten Dass,...) - which works for a discussion about placement of architecture. 
I like this type best, since I am sure there would be a lot to laugh about and also It would be a 
non-didactical way to impart our statements. 
Wolfgang 

Contact/Information 
Wonderland - platform tor architecture, hotline +43 1 9294058, office@wonderland.cx, www.wonderland.cx 
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Architecture As Method 
Off-Architecture 

Anh-Linh Ngo Is editor for 
archplus magazine and co-
founder of 'MethodeArchitektur' 
(Berlin/Milan). 

When the magazine arch-
plus - in its two issues on off-
architecture in October 2003, 
archplus 166 Scenes and 
archplus 167 Networks - made 
an attempt to launch a debate 
on the new self-conception of a 
young generation of architects, 
the focus was deliberately 
placed on the situation in 
Germany. For the state of 
development of this generation 
can best be described against 
the background of the specific 
structural problems in Germany 
after more than a decade of 
slow business in building and 
with a surplus of graduate 
architects like nowhere else in 
the world. 

The proposed notion of 'off-
architecture' expressly suggests 
an expanded architectural 
practice that sees in the 
deplorable economic situation, 
which can neither be denied 
nor played down, the kind of 
freedom which, in the well-
known words of Spinoza, Is an 
'insight Into necessity'. 

Architecture as Method 

Ever since the beginnings of 
modernism, architects have 
strlved over and again to break 
free from the limits of 
architecture, which they felt 
were oppressively narrow. 
Rhetorically at least, recurrent 
attempts were made to expand 
the notion of architecture - in 
terms of color, form, function 
etc. However, what strikes us 
as most radical about this today 
are not formal expressionist 
gestures like those by Poelzig 
or Hoger et al., but rather the 
sober and programmatic 
concepts for rationalizing 
architecture. And most radical In 
this respect was Hannes Meyer 

in his manifesto 'bauen' of 1928: 
'building is just organization: 
social, technical, economic, 
psychological organization.' The 
dictum was generally criticized 
as an objectivlst reduction of 
architecture although, quite 
on the contrary, this program 
for the "organization of life 
processes" is the most 
comprehensive definition of 
architecture conceivable - even 
if this fact may be somewhat 
obscured by the use of the 
adverb 'just'. And although this 
turn is still associated with the 
verb 'build', It clearly points in 
the direction that architectural 
practice seems to be taking 
today after so many Isms 
and salvation promises In the 
20th century. 'Social, technical, 
economic, psychological 
organization' has an enormously 
political implication and does 
not necessarily have to result in 
a built object. Rather, the Issue 
today would be to expand, and 
apply, 'architectural thinking' 
(Rem Koolhaas) Itself, or 
'architecture as method', to new 
and different fields of activity. To 
be sure, the point here is not the 
sub-cultural posture of being 
on the off side of things as the 
result of an economic plight, but 
rather the active expansion of 
the architect's field of activity, 
which, though, may well have 
been prompted by that plight. 

The emergence of a 
more communicative notion 
of architecture could be 
exemplified by the development 
of OMA/AMO. No other 
contemporary architectural 
office has ever practiced this 
with more consistency or 
success, with the second half 
of the palindrome, AMO offering 
precisely this 'architectural 
thinking', the architectural 
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method, as a service: from 
management to political 
consulting, to fashion shows 
and so forth. The point is 
to conceive the office as a 
research institution which, 
using a specifically architectural 
approach, works in the forefront 
of contemporary culture. Never­
theless, OMA is now building 
more than ever. It is significant 
here that AMO is a genuine 
'expansion' and not just a 
makeshift solution, as described 
by Bill Millard in his article in 
the upcoming archplus 173 
OMAMO. Equally significant 
is the fact that this expansion 
coincided with the cancellation 
of the Universal Headquarters 
project, which was of 
considerable importance 
for the office in the late 1990s. 
It might not be pure coincidence 
that Spinoza and Koolhaas 
are both Dutch. As mentioned 
before, true freedom can, 
according to Spinoza, only 
derive from an 'insight into 
necessity' - and such insight con 
indeed be a painful experience. 

Off-Architecture 

The two archplus issues 
mentioned above made the 
case that the young generation 
has in fact already taken to 
this practice - consciously or 
unconsciously - without, 
however, having specified 
it as regards content and 
methodology. Far too often, this 
practice is defined ex negativo. 
as an unfortunate consequence 
of the economic situation: 
'We want to be on. not off!' 
was a recurrent response. Off-
architecture tries to reverse that 
argument so as to indicate a 
perspective. Understandably, 
there is much anxiety about the 
whole situation, and there are 
only few who consistently face 

up to the necessary changes. 
One thing, however, is clear: the 
nonchalance of simply going 
on discussing about styles and 
isms, about 'real architecture', 
as makes itself felt in Jan Tabor's 
comment for the Czech section 
of Wonderland, seems long 
obsolete to the young generation 
facing these changes. 

Off-architecture also means 
the chance of realizing the claim, 
reasserted time and again over 
the last century, of a social and 
political architectural practice -
"to explore the possibility of 
applying architectural thinking 
in its pure form - liberated 
from the need for realization," 
(Koolhaas) For the excessive 
building boom of the post-war 
era all too often reduced 
modernism to a mere 'aid for 
modernization', as Nikolaus 
Kuhnert put it in the editorial 
of the Off-architecture issues. 
It would be essential not 
to let one's own intellectual 
and creative work be reduced 
to the built object, the 
architectural product. 

What does this argument 
mean for the teams presented 
here, what ore the positions 
they take? Some of them were 
already presented in the 
'off debate' and published in 
archplus 166/167: BeL. blauraum 
architekten. no w here. osa. 
Peonutz Architekten. urbikon. 
u,NN. The others could have 
easily been included as well: 
blacklines. complizen Planungs-
buro, jomad, Mr. Fung, 
What they all have in common 
is a widened awareness of 
challenges; the idea of getting 
beyond the built object which 
nevertheless is a basic part of 
their repertoire. The emphasis 
here is on 'basic', which means 
that they cannot be reduced 
to being non-builders, as is 
also evidenced by the selection 

for the exhibition. Still, their main 
focus is on the (critical) 
confrontation with contemporary 
culture, as is explicitly stated by 
BeL. In a provocative manifesto, 
which was published in archplus 
166. they argued on this matter 
and also gave a demonstration 
of their polemical talent: an 
essential ability for livening up. 
and pushing ahead the debate 
which has become pretty rare 
these days. 

Another thing they have 
in common is their working 
structure and method: 'Off-
architecture indicates a new 
type of network culture. 
From Hamburg to Leipzig, 
from Cologne to Berlin, more 
and more groups are joining 
together, describing themselves, 
in most cases, as "loose 
collaborations". At the same 
time, local scenes are beginning 
to emerge in the cities. A critical 
mass of architects exchange 
ideas, go public, work in 
networks.' This characterization 
from the editorial of archplus 
166 holds particularly true of 
osa and blauraum, but also 
applies to many other teams. 
Thus, for example, Mr. Fung 
describe themselves as a team 
that consciously trespasses 
the boundaries of the profession, 
cultivating a view from outside. 
The very name Mr, Fung is a 
playful allusion to pop culture; 
it sounds rather like a music 
label than like a serious 
planning office. The threshold 
for a non-professional public 
is deliberately kept low. The 
merchandising of Mr. Fung T-
shirts on their homepage is also 
playing with the mechanisms 
of the pop business. 

Another example: the 
international origins of 
blacklines in Europe and Africa 
hove sensitized them to global 
thinking. Thus, in one of 
their projects, they address the 
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problem of water shortage, one 
of the most pressing unresolved 
natural-resource questions 
of the future. To implement their 
pragmatic and poetical 
approach, blacklines work 
together with the renowned 
Fraunhofer Institute. 

The other teams, which 
cannot alt be mentioned here, 
work on a similar basis, but 
each has chosen their own 
focal activities and themes. 
One of the main themes of this 
generation apparently is the 
confrontation with existing 
architectural urban structures. 
The question of the potentiality 
of the city, of the city as 
a way of living, is addressed 
in pragmatic, rather than 
academic, terms. Answers to 
that question lead to 'situational 
practices' (Wilfried Kuhn. 
archplus 167), as can be found, 
for example, in the interim-
use concepts proposed 
by several of these groups. 
(On this subject cf. the editorial 
of archplus 166. and Nikolaus 
Kuhnert, Off-Architektur, 
in Archilab 2004. The Naked 
City, Orleans) 

The Fat Years are Over 

'At first sight, however, the 
open structure of these networks 
is only the crisis management of 
miserable economic conditions. 
The architectural job situation 
and economic prospects hardly 
allow long-term commitments, 
let alone a permanent office 
address. These groups make a 
living by doing bread-and-
butter jobs. One does odd jobs 
here and there, the other holds 
a university post, and the 
third one writes his doctoral 
dissertation.' (archplus 166) 
Given this state of affairs, can 
one still have a clear conscience 
to proclaim an 'off-architecture'? 
Isn't this just whistling in the 
dark for mutual reassurance? 

Certainly, the situation 
holds a great danger of self-
marginallzation. We should 
nevertheless be aware that the 

'fat years' are over and will 
not come back again. Instead 
of succumbing to the typical 
German depression, we should 
try to realize our possibilities 
and stake out our claims: there 
is no lack of spirit, creativity, 
dedication, and Intelligence. 

However, what is necessary 
and what the example of AMO 
shows is that 'architecture as 
method' is not just a perspective 
for large offices, but can be 
found, If in nuce, in the practices 
of many of the smaller offices 
presented here. This is what 
puts these practices 'on' and 
could get them off the economic 
offside. Small beginnings can 
be seen everywhere, but what 
It takes Is conscious reflection 
and specificity. In the view 
of archplus, this might be a 
perspective to overcome the 
frequent theoretical blindness 
and to find one's own position. 
Offices should be seen as 
laboratories, as research 
stations for the development 
of 'architecture as method'. 

Office plus» Design plus. 
Architecture plus 

This is perhaps the first 
generation that sees In the 
notions of consumerism 
and media no longer mere 
catchphrases, but has 
developed an adequate 
understanding of them so as 
to come up with adequate 
responses - and not just 
Images again - for the mass 
society. 

'A generational change is 
beginning to emerge. First 
and foremost. It makes itself 
felt in the question of the 
professional profile and of how 
to address the communicative 
needs of mass societies. The 
issue In question here is nothing 
less than the professional 
prospect of architects: will the 
architect evolve towards being 
a communicator and mediator 
so as to meet the communication 

needs of highly developed 
mass societies, or alternatively 
will he remain the same old 
generalist as ever who just 
withdraws a little further into 
his shell In the face of these 
developments? The matter 
of communicative competence 
is the first decisive turning-point: 

Communicative competence 
starts on a small scale. The 
office is no longer the classic 
office. The office is an exhibition 
space, a discussion platform, 
a bar. Office plus. 

It continues in design. 
Design Is no longer classic 
design. Design Is communicative, 
situational, and temporary. 
Design plus. 

And it does not end with 
architecture. Architecture is no 
longer classic architecture. 
Architecture is communicative 
architecture: Architecture plus, 
archplus. 

This 'plus' factor opens up 
perspectives. How to realize 
them wilt be the task of 
forthcoming debates and 
practices.' (archplus 166) 

- Anh-Linh Ngo 

The article quotes from the editorial of 
archplus 166 by Nikolaus Kuhnert and 
Susanne Schindien Off-Architektur, p. 14 ft.; 
archplus 166 and 167, Off-Architektur 1 und 2. 
Szenen und Netzwerke. October 2003. 
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World Trade Center, Amsterdam 
1118 BG Schiphol Airport 
Vernissage 
April 1st 2005.19.00. Open 
dialogue: Anneke Bokern, 
freelance architecture journalist, Amsterdam. 
Introduction: Dr. Erwin Kubesch, Austrian Ambassador 
to the Netherlands. Ing. Maurits Schaafsma, 
Senior Planner at Schiphol Real Estate. Opening 
Hours: Mon - Fri: 07.00 - 19.00, Workshops: network 
structures, April 2nd 2005, in cooperation with 
young european architects - yea 

Wonderland Logbook Netherlands 

From: ARTGINEERING <info@artgineering.nl> 
Date: Jan. 1 Jan 2005 13:-42:-45 +0100 
Subject: selection theme/11 expats - or 88 reasons to stay in Holland 

Dear Wonderlanders, 
we wish you a happy 2005 with an inspiring Wonderland event! 
After quite some discussion with Olof (YEA) and Mathis (GuUer&Guller) we came to this brief and simple 
concept for the Dutch Wonderland exhibition: "11 ex-pats or 88 reasons to stay in Holland' initiates a reading 
of the exhibition beyond purely documenting the wide spectrum of architectural production and evokes 
questions like: Having been established in the post 90's. what are these practices up to now? What are their 
economic and creative strategies? How do the architectural origins of these immigrants influence 
today's Dutch architecture? How alien is their work? Or how Dutch have they become? And what on earth 
are they still doing here? 
In our opinion the radical ex-pat team selection in combination with Schiphol as exhibition location doesn't 
need much further determination. It also intentionally contains the freedom for each office to use their 
individual point of views to fill in their '8 reasons to stay in Holland'... 
AU the best, 
Stefan Bendiks & Mathias Lehner 

Organisation/Contact: 
Wonderland - platform for architecture, hotline +431 9294058. office@wonderland.cx. www.wonderland.cx 
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architectural bonsofs. In the 
meantime, as architect Tom 
Frantzen recently observed in a 
debate, architecture as image 
culture has been mode service­
able to commercialization and 
strikes back by churning out in 
standardized terraced houses in 
retro design. 

One of the consequences is 
that the protagonists of the hype 
are still building SuperDutch 
architecture, but hardly in the 
Netherlands any longer. 
Whether it's OMA. MVRDV or UN 
Studio - they're all currently 
realizing big projects abroad. 
Dutch architecture has become 
an export success, a premium 
brand. In its home country, on 
the other hand, a time of self-
reflection has dawned: 
against the backdrop of retro-
tendencies, subsidization 
cutbacks and weariness with 
concept architecture, the 
architecture of the past years is 
seen in a more critical light. 

Archis magazine recently 
published an issue entitled 
"Archis is without concept"^, and 
the editors' board of Oase 
invited to a discussion evening 
under the motto "What's after 
the party?^. 

As is often the cose after a 
hype some people now question 
the entire architectural pro­
duction of the "post-idealistic 
years". Of course, that's just as 
absurd as blaming the tulips 
for the stock market crash which 
put an end the tulip fever in the 
17th century. Still, there is no 
question that after a party which 
lasted for more than ten years 
Dutch architecture needs to let 
in some fresh air. The first signs 
of a certain stuffiness could 
already be made out a few 
years ago. This was involuntarily 
disclosed by the Netherlands 
Architectuurinstituut in 
Rotterdam in its 2003 exhibition 
entitled "Reality Machines", which 
celebrated the strategies of 
contemporary Dutch design. The 
fact that one hundred different 

designs could easily be sub­
sumed under five one-line 
design-strategy headings was 
something to really make you 
thinkS. 

Above all, the most popular 
strategy, i.e. jazzing up limitations 
into concepts, has produced 
strange results recently. If an 
architect asks the inhabitants of 
his terraced houses, which all 
are very monotonous in design 
due to economic restraints, to 
hand in pictures of their real 
dream homes for the decoration 
of their front doors^. the irony 
has finally turned into cynicism, 
and it's clearly time for new ideas. 

Therefore, the status quo of 
Dutch architecture is Quo vadis. 
What's after the party? Time to 
sleep it off? Time to cure your 
hangover? One thing is for sure: 
After the party, the guests go 
home. Many of the foreign archi­
tects who came to the Nether­
lands during the hype followed 
this rule. But an astonishing 
number have stayed and are 
now helping the hosts to clean 
up the mess. 

"The ideal place for me is 
the one in which it is most 
natural to live as a foreigner", 
Italo Calvino once wrote^. Maybe 
this explains why many of the 
foreign architects, who normally 
move on from one economic 
and creative boom country to 
the next like migratory locusts, 
get stuck in the little Nether­
lands, a country known for its 
internationality. In addition, the 
subsidy system - although 
under fire - and the chances 
offered to relatively young 
architects still make the country 
attractive for foreign architects. 
At any rate, a glance at the 
home country often results in 
the realization that the grass is 
still greener on this side, even if 
the climate has become harsher. 

Foreign architects con­
tribute to Dutch architecture by 
questioning things which are 
considered normal and self-

evident in Holland, confronting 
people here with their outsiders' 
views and ideas. They reflect on 
the current state of affairs in the 
Netherlands and at the same 
time bring in their own cultural 
baggage, thus protecting Dutch 
architecture from becoming self-
referential. Every one of them 
adapts to the Dutch situation 
in his or her own way. 

In the nineties, they jumped 
down the rabbit hole after the 
Rem-rabbit or the Winy-bunny, 
and found themselves in the 
Wonderland of Dutch archi­
tecture. Many things turned out 
to be possible here which else­
where are not. Like Lewis Carroll's 
Wonderland, it's a fascinating, 
but also a confusing and weird 
place with its very own logic 
which the foreigner has to 
adapt to. During the reality 
check after the hype, even the 
last ones realized that Wonder­
land never really was the land 
of milk and honey. So what's 
after the mad tea party? To par­
aphrase the words of a German 
soccer coach: After the party is 
before the party. 

1 H. Ibelings (ed.). Th« Artifklal 

Landscape. Contemporary 

Archittcture, Urbonism and 

Landscape Architecture in the 

Netherlands. Rotterdam, 2000; B. 

Lootsma, SuperDutch: New 

Architecture in the Netherlands, 

Princeton. 2000.2 Competition "Mix 

to the Max" for a housing block in 

Almere. "Het Aanzien van 

Nederland". 27.4.2003. 22:10. Ned 3. 

3 Archis 6/2004. 41 February 2005, 

Premseia Instituut. Amsterdam. 

5 The categories were "Photoshop 

Reality", "Comeback Effect". 

"Infinite Artifice". "Reinventing the 

Archetype" and "Is this for Real?" 

6 Bjarne Mastenbroek/SeArch. 

Waterland-Project, Leidschenveen 

71. Calvino. The Uses of Literature, 

New York, 1987. p. 341. 
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la Maison de I'architecture en 
Ile-de-France. Les Recollets 
148. rue du fbg Saint-Martin, 
75010 Paris 
Open dialogue with 
special guest: June 3rd 2005.17.00 
Exhibition opening: June 3rd 2005.19.00. Introduction: 
Michel Seban, president, Jean Paul Robert, director. 
la jvlaison de I'architecture en lie-de France, 
Stephan Vavrik. director, Austrian Cultural Forum 
Paris, Opening Hours Tuesday - Friday: 10.00-19.00, 
Saturday-Sunday: U.OO-19.00 

Wonderland Logbook France 

From: wonderland [nnailto:wonderland@wonderlandproductions.conn] 
Date: Tuesday, 29. March 2005 
Subject: from wonderland to wonderland 

Hi wonderland, 
this Is wonderland.productions from Paris. 
We've heard about you both in Rotterdam at the YEA seminar and in Brussels last week, in a "table ronde" 
about being young, European, and architect. 
As a firm, we're very interested In global networking. Exchange of Information and resources makes a lot 
of sense in itself. But we feel that design methods con be influenced by the network, and so will be the 
formal result. We are setting up relations with firms In Beijing, HK and in Russia to run on operative network. 
My point is to know If you've pushed the concept to the point of managing cross-border joint projects 
(with clients, deadlines etc.) If yes, what happened? 
I'm sorry I won't be able to be present at the Schlphol event, but I understood Paris was the next destina­
tion; hope to meet you here. 
Sebastien CHABBERT 
WONDERLAND.PRODUCTIONS 

Organ Isatio n/Co ntact: 
Wonderland - platform tor architecture, tiotline +43 1 9294058, office@wonderland.cx. www.wonderland.cx 
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Micro-architectures: 
or disposable structures: 

hybrid concept between architec­
tural elements and technological 
tools. 

Architectures of passage in 
the temporary absolute which 
invite drifting within pre-set 
spaces in an architectural context, 
destroying our imagination. 

Invisible and sporadic 
devices, which insidiously infiltrate 
the insurmountable barrier 
between built territories. Intangibly, 
and those inaccessible, unwanted, 
and blur their contours. Bodies, 
objects of interface which subvert 
and pervert immutable architec­
tures they infiltrate. Fragments of 
reproducible proliferating spaces. 
favorable for with the blossoming 
of our lives, inviting us to eman­
cipate ourselves ... 

Resistance: 
Architecture is nowadays 

infected by a systematically spec­
tacular production that aims to 
transform architecture offices into 
brands and architecture itself into 
products, to inscribe in the global 
market. We intend to resist to this 
"mercantilization" of culture by 
producing objects whose richness 
lies in their authentic complexity of 
meaning, and to avoid the superfi­
cial complexity of spectacular and 
unnecessary forms. 

Sustainable development: 
From now, architecture 

exceeds the aesthetic sense and 
the framework of life to reach out 
to the one more general and uni­
versal of life's global culture. It's 
not enough to build with style to 
be equal to the task of our profes­
sion but to build with a deep con­
science for the civilization's conti­
nuity and the living. We need an 
architecture of High Environmental 
Awareness. 

[To] surprise: 
Inflected Forms: surprised; 

surprising 
1: to attack unexpectedly; an 

attack made without warning. 
2: to strike with wonder or 

amazement, especially because 
unexpected. 

Think tank: 
A critical process to promote 

progressive design that develops 
strategies beyond the power of 
identified territories. 
Thinking concepts and projects as 
(dis)connected elements of actions. 

Considering the project on a 
global scale in terms of movement, 
site, object, action, and making 
sure it is a dynamic concept to 
take our differences into account, 
the relations, use, and other steps 
of development. 

A think tank to develop new 
relations toward NEXTerritories 
interconnected to NETerritories. 

Urbanodiversity: 
The richness of contemporary 

cities can be measured by the 
variety of the activities they host. 
Urbanodiversity derives from the 
biological, cultural and techno­
logical dynamics that allow living 
beings to coexist in place and 
time. It's a process of constant 
reinvention propelled by process 
design in which evolving objectives 
are more important than objects. 

User: 
Architecture is a medium 

that provides for users' relationship 
with space and society. Urban 
planning is a game that should 
govern, and stimulate, the user's 
interaction with the closest and 
the environment. 

So architects are supposed to 
define the initial conditions in 
which users are supposed to act. 
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Magazzini del Sale, 
Dorsoduro 263, 30123 Venice 
Open dialogue: 
September 16th 2005,17.00 
a conversation with the 
11 Italian Wonderland teams moderated by Marco 
Biraghi, professor of history of contemporary 
architecture. Politecnico di Milano 
Exhibition opening: September 16th 2005,19.00 
Speakers: Massimo Cacciari, mayor of Venice 
Eva Maria Ziegler, Consul General, Austrian 
Consulate General Milan with DJ Nick Fastidio 
Opening Hours daily: 11.00-19.00, Workshops: 
"across urban Europe - ideas for regeneration 
strategies" September 15th/17th 2005 

Wonderland Logbook Italy 

From: Wonderland [mailto:office@wonderland.cx] 
Sent: Tuesday. 19 April 2005,11:20 
Subject: Anybody knows interested Italian teams who want to join Wonderland? 

Dear A- SK- CZ- D- NL- F- Wonderland teams, 
the Italian teams are being chosen until the end of this week, and this time the selection works differently 
from what we had until now: Our Italian contact teams are organising a competition and any team 
interested in Wonderland is invited to apply by sending a short CV and 3 pictures to the following email 
address: wonderlanditalia@gmx.net. 
If you have colleagues, friends, etc. in Italy who you think might be interested in joining Wonderland let them 
know. They should send in their information to the above-mentioned address by Friday morning. 22/OA. 
Regards. 
Elisabeth Leitner 

Organisation/Contact: 
Association Wonderland - platform for architecture, Inotline *^31 9294̂ 058. office@wonderland.cx, www.wonderland.cx 
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Marco Biraghi - GIZMO 

"That which we are not, that 
which we do not want" 
"To those who consider the theme 
of architectural writing [...] we 
offer the theme of critical writing" 
(jvlanfredo Tafuri) 

The present text starts from 
the observation that architecture 
is the "object", more than any 
other, about which the language 
of criticism proves to be shallow 
and inconsistent. 

Behind traditional art criticism, 
there has always been a visual 
element to describe, whereas 
behind contemporary art criticism, 
a type of operative nature to illus­
trate. Describing a painting was 
once as interesting as it Is now 
to illustrate the meaning of an 
installation or a performance. 

Despite today's increasingly 
shorter distance between art 
and architecture, art criticism and 
architectural criticism are not to 
be confused but are, indeed, 
totally different. Therefore, unlike 
contemporary art criticism, which 
is sometimes capable of making 
a work of art be appreciated by 
explaining It, contemporary archi­
tectural criticism is seldom able 
to explain the reasons for which 
one likes or dislikes a work of 
architecture. 

The fact is that architecture 
can never be reduced to its 
appearance - the forms, the 
colours, the materials. (In this 
sense, mere architectural descrip­
tions are mostly useless 
and boring). 

Nor can it be reduced to 
being a "programme" - the gener­
ative system out of which its forms 
derive. (In this sense, the plain 
presentation of a programme Is 

often unsatisfying and just as 
boring). 

Architecture Is almost always 
something serious, concrete and 
real, even when it is not realised. 
For this reason, the faults of archi­
tectural criticism are greater than 
the ones of art criticism. 

Architectural criticism seldom 
adds something to the project. 
Except for the cases (very frequent 
nowadays) In which the architect 
pays for it or it is written by his 
press agent, architectural criticism 
doesn't have an alternative but to 
transcribe the project into techni­
cal or literal terms. In both cases, 
it has to be satisfied with a super­
ficial or marginal role. Today, talk­
ing about architecture almost 
automatically means accepting an 
ancillary role or reviewing archi­
tecture reviews or trying to unveil 
their inefficiency or smugness. 
To refuse the arbitrariness or the 
banality of the critics' language 
implicitly means awarding a non-
arbitrary or a non-banal role to 
the "words" of architecture. It also 
means considering them as some­
thing more "necessary" than the 
puns critics often have to offer. 
This Is the challenge that architec­
tural criticism must face today. 

Being confronted with the 
difficulty of writing something pre­
cise and pertinent (i.e. something 
non-generic and impertinent) on 
the groups and the projects that 
are presented, we thought that the 
best option, the only possible one 
to avoid arbitrariness and banality 
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Sentences 
not to 
be 
formulated 

Roots slightly jutting out from 
the outlines of the building. 

furniture". 
In architecture, the section 

reveals the non-visible in a 
specific point of the building 
(Odile Decq). 

The effort to stay young at 
heart and in practice. 

They took part in many archi­
tecture competitions. 

Important reviews such as 
"Casabello" and "Parametro" have 
also recently discovered that archi­
tecture has a lot to do with the 
world of women. 

Young Italian architects are 
also capable of building 
something. 

Emotion in architecture is the 
"skillful, accurate and magnificent 
play of volumes seen in light" 
(Le Corbusier). 

Young Italian talents must go 
abroad to be appreciated. 

The clean-cut of the front 
walls and the delicate sobriety of 
the fagades. 

Questions 
not to 
be 
asked 

In a society that produces 
cultural levelling, is it possible to 

Will they be the next Renzo 
Piano, Vittorio Gregotti and 
Mdssimiliano Fukas? 

Is architecture an image? 
Does architecture have an 

image? 
"Did you know that I've swum 

in Lagos, Milan, Switzerland, 
Rotterdam, London, LA and Las 
Vegas this week"? (Rem Koolhaas) 

Do indifference, indepen­
dency, strangeness justify a 
relationship? 

Is architecture a question 
or an answer? 

What would Charles Lutwidge 
Dodgson think about it? 

How many projects have you 
published this year? 

Is the present customer 
able to go beyond the functional 
programme of a building? 

Have you planned 322 
buildings for the Regional 
Authorities? 

How can you design some­
thing complete without building it? 
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HDLU - Hrvatsko drustvo likovnih 
umjetnika. Trg zrtava fasizma bb 
Open dialogue: January 13th 
2006.18.00. Introduction of the 
11 Croatian teams by Maroje 
Mrduljas. architect.architectural and art critic. 
Zagreb. Exhibition opening: January 13th 2006. 20.00 
Speakers: Slavko Dakic, architect. Head of the Office 
for strategic planning and development of the City 
of Zagreb. Helga Konrad. Austrian Ambassador to 
Croatia. Andreas Schieder. chairman of the Urban 
Planning Committee and of the European-Affairs 
Commission of the Vienna City Council, Workshops: 
^CIRCUMSTANCES" January 14th 2006.10.00. 
Keyspeakers: Maroje Mrduljas. Helena Paver Njiric. 
architect. Zagreb. Branimir Medic, de Architekten 
CIE.. architect. Amsterdam. Zagreb 
Wonderland Logbook Croatia 

From: Wonderland [mailto:office@wonderland.cx] 
Sent: Monday. 21 November 2005.10:06 
Subject: Wonderland has 2 new Tour Partners! 

Dear Wonderland, 
1 am glad to inform you that Wonderland has 2 new Tour Partners: FUNDERMAX (www.fundermax.com) and 
ENERGYCABIN (www.energycabln.com). Looking forward to seeing you in Zagreb! 
Best wishes, Elisabeth Leltner 

Organisation/Contact: 
Association Wonderland - platform for architecture, hotline +^31 9294058. oftice@wonderland.cx, www.wonderland.cx 
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Maroje Mrduljas is architect and 
critic, editor for Oris and Life of 
art magazines, currently works at 
Architectural Faculty of Zagreb 

New 
Protagonists 

It is almost impossible and 
even improper to talk about a 
young, emerging scene in terms of 
an imputed common denominator. 
In fact, such a systematic 
approach could inhibit the scene 
or lead to wrong conclusions. 
It seems more appropriate to 
describe the circumstances that 
caused the current state of affairs, 
to indicate the sources that 
shaped the scene by accepting 
and adopting past achievements, 
rebelling against authority or 
mastering a wider social context. 

There is a recent thesis about 
an archetypal constant in the his­
tory of Croatian architecture: the 
"megaron clarity"! Croatian archi­
tecture never lacked the ability to 
use meager building assets to cre­
ate complex urban forms, indicat­
ing a particular vitality and adapt­
ability that has not disappeared. 
During its fruitful modern period, 
architecture managed to reconcile 
idea with ideology and did not 
hesitate to rework and relocate 
basically the same architectural 
discourse from a capitalist social 
and political context into a social­
ist one. With uncanny speed and 
ability, the Zagreb architectural 
school took the model of the cubist 
composition of modernist villas 
from the late 1920s and developed 
it into successful ClAM urban 
ensembles and in to the ambitious 
and big architecture of the late 
1950s. It seems that the traumatic 
shift from one social system to 
another, with Croatia being on the 
geopolitical margin of both East 
and West, gave birth to new 
authenticity. 

At the same time, the artistic 
scene also developed, in belated 
but fully-fledged stages, from 
avant-garde through post-avant-
garde to neo-avant-garde. with 
a strong feedback to architecture. 
Influential protagonists promoted 
the idea of artistic synthesis and 
founded mixed groups of painters, 
architects, designers and theoreti­
cians. Artistic practices were fused 
within circles of dedicated kindred 
souls who had to confront acad­
emism and regressive, non-mod­
ern forces. The EXAT-51 group, 
supporting the idea of geometric 
abstraction, carved a cultural 

niche for themselves, while its 
historical successor. Nove 
Tendencije2, grew into a more 
precise ideological platform of an 
international movement, turning 
Zagreb into one of several 
global cultural junctions of neo-
Constructivism. Concrete Art and 
attempts to reconcile and balance 
science and art. Developing in 
parallel with that rational vein was 
the group of Gorgona. an early 
and authentic precursor of con-
ceptualism. founded in a subtle 
and intelligent collective relation­
ship of sophisticated individuals 
who went through a phase of 
ritual mountaineering, publishing 
magazines and engaging in 
artistic correspondences. In both 
movements, artistic expression 
wavered on the edge of "zero 
form" and intellectual saturation, 
opening the way to the next gen­
eration to explore the themes of 
non-objective art and of counter­
culture after 1968. The architectural 
scene often followed in the foot­
steps of these artistic avant-
gardes with a feeling of ethical 
and aesthetic kinship. 

Because of the curious mix 
of social conditions, the period of 
high modernism should be seen 
as a parade of extraordinary 
architectural breakthroughs. The 
interesting convergence, where 
advanced architecture went hand 
in hand with the proclaimed politi­
cal and ideological program of 
building a new socialist society, 
resulted in buildings and urban 
systems that were ahead of the 
actual modernization of Croatian 
society as a whole. The architects 
and urban planners who were 
active in the '50s and '60s enjoyed 
a creative and authoritative (but 
not absolute) freedom of using 
means of production; an enviable 
position, which could be interpret­
ed as a peculiarity of a society on 
the fringe. The set of given social 
conditions and a relatively big 
accumulation of older architectural 
intelligence brought about valu­
able results, a kind of Socialist 
Surrealism opposing notorious 
Socialist Realism. 

The attention in the late '70s 
and '80s focused on continuity, 
smaller scale and theoretical 
investigations. Intelligent partisans 
of postmodern thought started out 
from an existentialist interpreta­
tion, a keen sensibility for historical 
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and local contexts. By that time, 
an impressive "virtual" collection 
of Croatian non-built "paper archi­
tecture" had accumulated; its 
influence was as great in its own 
peculiar way as that of executed 
projects. In the 1980s. Zagreb and 
some other cities like Rijeka were 
interesting places with a lively 
scene: increasing quality and 
influence of student papers and 
comics, a flowering of New Wave 
Music, events like the Festival of 
New Theater (EUROKAZ). the 
Contemporary Dance Week, and 
the Music Biennial. Graphic design 
was flirting with both "new image" 
and "mixed media". In a period 
with few interesting new buildings, 
future architects gleaned knowl­
edge and informed their sensibility 
in other media and art forms. As 
opposed to the post-war period, 
culture spread from elite enclaves 
to street pavements; it became 
more popular, accessible, urban. 
in an almost decadent atmosphere 
heralding the demise of softened 
Socialism. 

Today's architectural thinking 
is particularly influenced by the 
idea, strongly expressed in educa­
tion, that a logical and appropri­
ate solution of a project task is a 
necessary but not a sufficient con­
dition for creation. The "appropri­
ate solution" has become a fetish, 
but It Is also an operating model In 
Croatian conditions. It is desirable 
for designers to be aware that 
their design In the realization 
phase could be attacked from all 
sides, "rationalized", simplified, 
and degraded. Artistic and opera­
tional conditions of contemporary 
Croatian architects are markedly 
different from those used as edu­
cational role models. The Croatian 
scene of the last decade has been 
characterized by a creative and 
financial constellation that created 
numerous new architectural offices 
without entailing many successful 
projects. One important catalyst In 
such a context Is a large number 
of open competitions, which give 
young architects a chance to 
prove themselves in democratic 
competition. While most competi­
tion projects won by young archi­
tects are yet to be realized, the 
subsidized social housing program 
called POS. directed by state insti­
tutions, has resulted in many excit­
ing buildings, which are released 
from aesthetic and conceptual 
pressures of investors, providing 

that they meet very precise condi­
tions. In fact, it was POS that put 
the "new protagonists" in the lime­
light: provided with a set budget 
and left to their own devices, they 
had to wage pitched battles on 
site with usually inarticulate con­
tractors. This constellation forced 
young and active architects to act 
like "leopards of transition"3 and to 
muster managerial skills they had 
never been taught at school. Also, 
the scene is marked by direct 
experiences abroad; knowledge 
is imported from different sources. 
The reverse applies too: several 
Croatian architects have had 
notable careers abroad, showing 
their readiness and competence 
to cope with new environments. 

After the trauma of war, the 
establishment of a new social 
order and a period of transition, 
the social context has gradually 
strengthened, which made for 
clearer rules of the building game. 
In that sense, the young genera­
tion of architects is being shaped 
in an economic and political situa­
tion that Is slowly emerging In par­
allel with their own maturing. They 
are the "new protagonists" of new 
conditions In the overall building 
process. They are burdened with 
the unfinished modern project and 
the passed-down ethical/elitist 
habits that clash with the cruel 
post-transitional liberal capitalism 
and the collapse of the technical 
quality of construction. Direct com­
missions are infrequent, there is 
not much freedom of action, even 
Interior design is rarely interesting. 
What is the course of action in such 
conditions? How can the accumu­
lated knowledge and passion be 
translated into a concrete edifice? 

When seen from the Inside. 
the scene is dynamic, with plan­
ners gathering In groups for com­
petitive tenders, moving on from 
one office to the next, trying out 
various aspects of cooperation like 
jazz players. So the spirit of the 
scene leans towards the collective 
and often avoids signature styles 
as marks of personal authorship. 
Architectural practices are usually 
not named after partners, but 
have abstract names Indicating 
specific attitudes and the fact that 
offices are moving on from artistic 
to organizational issues. If one 
considers the "new protagonists" 
as individuals, they are a relatively 
heterogeneous group, with individ­

ual beliefs originating from differ­
ent areas of interest, designing 
methods, and finally divergent 
ambitions. They all have personal 
methods of questioning Inherited 
architectural notions; a cross-sec­
tion of the contemporary scene 
gives reason for some satisfaction: 
It Includes artistic visions as well 
as purely operative practices. 
Architecture in Croatia displays 
an unprecedented simultaneous 
application of wildly different 
views, roughly divided Into effi­
ciently organized, prestigious and 
financially stable offices on one 
hand, and NGO activism or experi­
mental practices on the other. 
Such creative tension between 
ideologically opposed beliefs 
could be the main provider of fer­
tile ground for discussions on con­
temporary Croatian architectural 
culture, while architectural activi­
ties are gradually, but still almost 
Imperceptibly, spilling from the tra­
ditional planning/designing tasks 
Into other forms of cultural activity. 

The "new protagonists" are 
authentic, first and foremost 
because of the effect of the con­
temporary social reality. While the 
modernist movement exploited the 
leap from a capitalist to a socialist 
system and turned the letter's 
faults into advantages, the other 
leap - from late socialism to liber­
alism - has hitherto mostly its 
rough side, as creative architec­
ture has been dominated by either 
the typical of transition periods, or 
by Impersonal capital. Architects in 
Croatia are fighting for their place 
in society against social and cultur­
al marginalization. Their ability to 
cope with this context and to pro­
duce elements In the built land­
scape which come up to the crite­
ria of architectural intelligence will 
be an important indicator of the 
degree and method of Croatia's 
general hold on the present. 

-Maroje Mrduljas 

1 The thesis of "megaron clarity" 
was Introduced by Prof. Tonci 
Zarnic in on interview entitled 
Architecture Should Be Useful 
Again, published in Oris no.30. 
2 Direct or indirect participants In 
the movement of Nove Tendencije 
(New Tendencies) were Getulio 
Alviani, Enzo Mari, Francois 
Morellet, Ambraham Moles, and 
many others. 3 I have borrowed 
this phrase from Ante NIksa Bilic. 
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a touring exhibition, open dialogue and workshops 
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Maximarket. pasaza 
Trg Republike 1. Ljubljana 
Open dialogue: March 10th 2006. 
18.00. „Sprawl games", presen­
tation of contemporary Slovenian 
architecture and teams by Maja Vardjan. 
architecture editor, Ambient magazine. Ljubljana 
Exhibition opening: March 10th 2006.19.00 
Speakers: Franz Morak. State Secretary for the 
Arts and Media. Austrian Federal Government, Vasko 
Simoniti, Minister of Culture of Republic of Slovenia. 
Danica Simsic, Mayor of Ljubljana. Valentin Inzko. 
Austrian Ambassador to Slovenia. Andreas Schieder. 
Chairman of the Urban Planning Committee and of the 
European-Affairs Commission of the Vienna City Council 
Workshops: „Positions" March 11th 2006.10.00 
Wonderland Logbook Slovenia 

From: Wonderland [mailto:office@wonderland.cx] 
Sent: Monday. 17 October 2005.18:32 
Subject: Wonderland Location Slovenia! 

Dear Wonderland. 
Ljubljana will be the first time that Wonderland is shown in the passageway of a highly frequented shopping 
arcade called "Maximarket". With this location we re-emphasize our basic intention of showing this project 
outside classical art and architecture venues. This will make sure that not just architecture buffs, but a wider 
interested public will get a chance to see the work of 99 young European architects. Let's hope it will be a 
real crowd puller. Best. Elisabeth Leitner 

Organisation/Contact: 
Association Wonderland - platform for architecture, hotline +431 929A058, office@wonderland.cx. www.wonderland.cx 
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Maja Vardjan works as an 
architecture editor of Ambient and 
writes for several other publica­
tions including A10 New European 
Architecture. 

Sprawl games 
Young Slovenian 
Architecture 
in the Making 

In the latter half of the 1990s, 
it became obvious that something 
curious was going on in Slovenian 
architecture. A number of buildings 
with a surprisingly fresh Image and 
strong identity popped up across 
the country, and the authors of 
these various architectures were 
largely younger generation archi­
tects. But the reason behind this 
phenomenon was decidedly not 
a sudden emergence of new 
architectural talent; rather, the 
development of a "new Slovenian 
architecture" must be put in a 
wider perspective. 

Lucky Opportunities 
The establishment of a new 

Slovenian nation with a declara­
tion of Independence from 
Yugoslavia in 1991 unleashed, 
among many things, the develop­
ment of a new architecture. A once 
socialist republic dominated by 
a single political party was trans­
formed overnight into a capitalist 
parliamentary democracy with a 
free market economy. The rules 
of the hitherto new and unknown 
global information society created 
new conditions which changed the 
very definition of the city and Its 
architecture. This radical shift 
created many opportunities for 
the young architects who found 
themselves freed from the burden 
of the past and quickly re-oriented 
themselves In this new social cli­
mate. The air was full of optimism, 
for it had become clear that high-
quality attractive design was a 
great tool with which to draw 
attention and construct the Iden­
tity of a new state. 

As the curators of the ex­
hibition Territories Identities Nets 
observed. "While the 1985-1995 
decade was characterized princi­
pally by an intensive and prolific 
production of theoretical works, 
the predominant trait of the 
1995-2005 period seems to be 
a refocusing on high quality built 
works."'' Open public competitions 

provided younger architects with 
opportunities to participate in 
the design of significant public 
architecture: museums, stadiums. 
state Institutions, and more. An 
anonymous public competition 
for a Chamber of Commerce and 
Industry Building in 1996 which 
was unexpectedly won by the 
newly-established Sadar Vuga 
Arhitekti office resulted In a build­
ing with a striking image that 
marked the (local) breakthrough 
of a new generation. 

Direction West 
Jo^e PleCnik. Edvard Ravnikar. 

Savin Sever. Sa§a Machtig ... this 
small country has contributed 
significantly to the world of archi­
tecture and design. But while 
It took the International public 
quite some time to recognize the 
striking uniqueness of 20th-century 
Slovenian architecture, contempo­
rary Slovenian architecture enjoys 
considerable exposure In impor­
tant international publications. The 
flow of information runs both ways. 
Many young Slovenian architects 
decided to do their postgraduate 
studies abroad In various presti­
gious western Institutions. They 
returned to a land in transition, 
relieved from the heavy burden 
of a traditional national identity 
and full of desire to participate in 
the global world. Sixpack^. a trav­
eling exhibition of Contemporary 
Slovenian Architecture, is based 
on just such a loose concept, on 
study-abroad students come 
home. Nevertheless. Sixpack came 
to grow Into a real phenomenon, 
spreading the news of the young 
Slovenian scene from Genoa to 
Buenos Aires, from Rotterdam to 
New York. This little curiosity of a 
country is now worthy of attention. 

Splintering Urbanism 
But the reality of contempo­

rary Slovenian architecture is 
entirely different from the glossy 
presentations In local and inter­
national publications. One of 
the most obvious effects of the 
transition phase is the ongoing 
privatization of once-public space. 
Cities are developing by Individual 
initiatives which lack any sense 
of coherence - or coherent sense. 
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Such splintered urbanism is full of 
buildings which, by all means pos­
sible, try to compete for the atten­
tion of a dazzled consumer whose 
idea of community has been 
reduced to the enclosed space of 
the shopping mall. Housing - the 
architecture which constitutes the 
actual d6cor of Slovenian lives -
is largely bad and banal, too. 
Since the 1970s, the Slovenian 
landscape and suburbs have 
been overwhelmed by near-identi­
cal single-family houses designed 
and built with no reference to the 
environment whatsoever. Instead 
of becoming a menacing reminder 
of the mistakes of the past, this 
type of catalogue architecture 
still represents the much-desired 
dream house for the majority of 
the country's middle class; it has 
become the main protagonist in 
the culture of sprawl. 

Enigmatic Objects 
In this complex new climate, 

architects with a sense of social 
and environmental awareness -
including the members of eleven 
young offices presented at 
Wonderland - developed a strate­
gy of how to work within the given 
situation. The fast-changing free 
market economy affords no room 
for big ideological statements. 
Projects and building construction 
have to be completed quickly and 
efficiently and at as low a cost as 
possible. Still, these architects 
manage to find some scope to 
design quality architecture which 
goes beyond the dictates of the 
market. Unfortunately, due to the 
absence of consistent urban plan­
ning and a demand for diversity 
and individuality on the part of 
the clients, they have to focus on 
singular objects of architecture. 

Even if these projects cover 
a wide range of views and themes, 
the visual appearance of this 
architecture has a similar alienat­
ing effect. Whether rising out of 
a landscape of urban sprawl or 
a picturesque countryside, it works 
like an isolated form which unfolds 
from the organization of its pro­
gram, the concept of its inside. 
and not its surrounding. Many 
projects are being built that focus 
on their own internal world without 
even having a chance to give 
some thought to the idea of public 
space. 

Still, this architecture has a 
very positive effect. Contrasting 

with the anonymous surroundings, 
it works as an intelligent engine of 
stimulation, outlining the possibili­
ties of future development. Its 
enigmatic appearance raises 
questions, it attracts, disturbs in 
a positive way; it breaks the 
established codes of what a 
building should be and look like. 

Even if this architecture may 
appear as a kind of imperfection in 
its environment, the structures 
themselves are designed to per­
fection. These buildings often have 
unique interiors (Interior design is 
another strong practice in contem­
porary Slovenian architecture) and 
excellent detailing. Regardless of 
whether It is a new addition to the 
library in the old castle or a ware­
house in the Industrial area of the 
city, the details are exact, demon­
strating not only architectural skills. 
but the power of craftsmanship as 
well. The use of materials and 
three-dimensional facades intro­
duce references to the local 
tradition, even an element of the 
absurd, even the bizarre, related 
In some way relating to the un­
conventional architectures of 
Joze Plecnik and Edvard Ravnikar. 

Fields of Experimentation? 
Contemporary Slovenian 

architecture has an interest in 
more than just implementation 
and aesthetic aspects; there are 
also more experimental, innovative 
positions. Unfortunately, most of 
these projects, (with the exception 
of some private houses) remain 
speculative paper architecture. 
The average Slovenian client 
and user is not yet ready for 
experimentation, a fact that 
becomes most obvious on the 
newly-opened testing ground of 
Slovenian architecture - housing. 
A pronounced shortage of apart­
ments has resulted in extensive 
public and private investment, 
generating many architectural 
competitions, of which numerous 
were won by young architecture 
offices again. The fresh, attractive 
Image of many newer housing 
estates has surely had an impact 
on the paralyzed socialist notion 
of what dwelling in a block of flats 
should be.3 But have any new 
living concepts been developed? 
Commercial developers are still 
well inclined toward tried and 
proven models engrained in the 
collective imagination. Even the 
so-called advanced projects are 

largely a repetition of archetypes 
accommodated within safely 
conventional standards. Ex­
perimentation remains relegated 
(again) to the building's surface. 
In many cases, playful visual 
games transform the architecture 
into an impressive design object. 
But what Is the purpose of single 
particles If they do not catalyze 
a process of crystallization? 

Fading Optimism 
Unfortunately it seems that 

the almost sensational revival of 
Slovenian architecture in the 
late 1990s is loosing steam - and 
strength. The days which sparked 
off optimism are over. New com­
petition rules together with com­
plicated bureaucratic procedures 
eliminate the young and not-yet 
established architects before 
they even get started. When the 
government lacks the ambition 
to leave its mark on the design 
of Its cities, it seems Slovenia will 
remain, at best, a fragmented 
landscape of architectural 
Incidents. The future task of the 
new generation of architects is, 
therefore, huge. 

-Maja Vardjan 

1 Tadej Gta2ar and Tina GregoriC. 
2005: Slovene Architecture 
1995-2005. Introductory Remarks, in: 
Territori«s. Identities, Nets: Slovene 
Art 1995-2005, Museum of Modern 
Art, Ljubljana. 
2 Sixpack. Contemporary Slovenian 
Architecture. 2005, Dessa, Ljubljana. 
The catalogue accompanies the 
touring exhibition presenting Bevk 
Perovic Arhitekti, Dekleva GregoriC 
ArhitektI. Elastik. Machtig Vrhunc 
Arhitekti. Otis and Sadar Vuga 
Arhitekti. 
3 For more on Slovenian housing 
see: Maja Vardjan, 2005: Subsidized 
Housing, Ljubljana and Izola, in: 
A10 New European Architecture, 
no. 6, A10 Media BV, Amsterdam. 
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Architekturzentrum Wien (Az W), 
Museumsplatz 1,1070 Vienna 
Open dialogue: June 7th 2006, 
18.00. "Casual Collectives?". 
Gabriele Kaiser. Az W. discussion 
with representatives of all nine Wonderland countries; 
Exhibition opening: June 7th 2006.19.00. Speakers: 
Franz Morak, State Secretary for the Arts and Media. 
Austrian Federal Chancellery, Hannes Pflaum, 
chairman of the Az W; Power lectures: June 8/9th 
2006. 99 teams and Hans Ibelings. Erich 
Pottschacher, Christoph Chorherr, Reinier de Graaf. 
Gerhard Nidetzky; lecture: "Image of Europe", 
June 9th 2006.17.00. Reinier de Graaf. partner at 
OM A/director of AMO; ARCHITEKTUR.FEST.EUROPA 
European architectural party: June 8th 2006.19.00 

Wonderland Logbook Austria 

From: Wonderland [mailto:office@wonderland.cx] 
Sent: Wednesday, 18. January 2006.12:56 
Subject: Power Lectures: 99 Teams, 2 Days, 4 Topics 

Dear Wonderland teams, we would like to invite all of you to give a POWER LECTURE at the Architektur­
zentrum Wien. Choose one of ^ topics - 01. mistakes / 02. survival strategies / 03. relationships / 0^. 
the biggest lie - and give us a piece of your mind. Maximum speaking time: 5 minutes. Be short - be sharp! 
We hope to see you all sign up. Best. Elisabeth Leitner + Thomas Lettner 

Organisation/Contact: 
Association Wonderland - platform for architecture, hotline +^31 929^058. office@wonderland.cx, www.wonderland.cx 
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Casual Collectives? 
An ad-lib exchange on 
"young [architectural] groups" 
between Dietmar Steiner and 
Gabriele Kaiser 

Dietmar Steiner. Author and 
Director Architekturzentrum Wien 
Foto: © Herbert Fidler 

Gabriele Kaiser, Author and 
Editor "Architektur Archiv Austria" 

Dear Gabriele. regarding that 
rampant phenomenon of the 
"young groups" that have sprung 
up all over Europe in the past 
decade: I admit that I am some­
what at a loss about what to 
make of it. I know of no text, no 
theory that would have sparked 
this movement. 

The fact is that European 
universities and academies have 
simply churned out too many 
architects over the past decades. 
More in any case than the market 
could absorb. But what is the 
"market"? Back in the 70s and '80s. 
it was the classical architecture 
firms where young architects spent 
their apprenticeship with the 
perspective of opening their own 
office after a couple of years. 
All of a sudden, this did not work 
any longer. Why? Where there less 
commissions for architects in the 
1990s? Maybe. Has the "techno­
logy of the profession" changed? 
In any case, a fundamental 
change In architectural production 
has occurred in the 90s of the past 
century. Architecture has entered 
the digital age. The computer 
monitor has replaced the drawing 
board. I would doubt, though, that 
this development really brought an 
increase in productivity and hence 
cutbacks in employment. 

Rather, it can be assumed 
that It lead to a shift of architec­
tural purview. As there was no 
more need to return to plans on 
paper at the architect's office to 
discuss the development of a 
project with individual specialists -
structural engineers, construction 
physicists, facility technicians -
and, instead, "data sets" were 
distributed, a number of activities 
were outsourced from the 
architectural office to other places. 

I am astounded that so little 
pragmatic attention and reflection 
was given to this change in the 
technique of making architecture. 
After all. it also entailed a 
fundamental change in the ways 
of speaking about the making 
of architecture, in the forms of 
communication. 

In any case, this change In 
the technicalities of making 
architecture was paralleled by a 
new discussion of the (cultural 
sociologlcaO image of the 
architectural profession. Suddenly, 
the "craft" of the architect - the 
individual drawing, the sketch, 
the idea - was no longer the 
central carrier of an idea, the 
essential work of art, the founda­
tion of architecture. Suddenly, 
what counted most was the 
quantity and quality of communi­
cation. With whoever. The 
message, the logo, the brand. 

What resulted from this in the 
new market of attention was that 
architecture was emptied of 
content. The demand Is for what is 
new and chic. Anchorage in the 
history of the profession has 
become obsolete. Collective 
brains-storming substitutes for 
Individual thought; advertising 
modes of production are infiltrating 
architectural production. The 
flexible group, the creative 
company has superseded the 
image of the individual ingenious 
architect who relied on his 
own capability to search his way. 

Dear Dietmar, to me. it is 
actually not astounding that this 
young-group phenomenon does 
not have a meta-text to it. let 
alone a theory that would have 
sparked the movement. What was 
considered a short-lived fashion 
a few years ago has become 
normality today, and one would 
not even think of looking for a 
statement behind these more or 
less telling short names. It is a 
surface phenomenon, and we can 
leave It at that. After all, a team 
name or group formation do not 
say anything about architectural 
quality, nor has collective brain­
storming really taken the place of 
what you call "individual thought". 

In my view, contemporary 
architectural production in Austria 
gives not reason to doubt the 
potential of the profession. I would 
even think that the heterogeneous 
architectural heritage, to put It In 
simplistic terms, greatly enriches 
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the building culture of this country, 
whether you explicitly invoke it. or 
implicitly respond to it. 

On the one hand, the mod­
ernist vocabulary, stripped as it is 
of its avant-garde impetus, and 
even if employed in the service of 
consumerism, still holds some 
material for creative refinement; 
on the other, this country's strong 
tradition of "personal styles" has 
helped to ensure that architecture 
as a gesture, as an expressive 
space-sculpting manifestation 
does not give in to superficialism, 
but continues to be appreciated, 
and rightly so. as an idiosyncratic 
instantiation of articulated space. 
This field of tension is not a bad 
terrain to explore, architecturally; 
you just have to look at what is 
being built all around, not only in 
Vienna, Graz. and Vorarlberg. but 
in all Austrian provinces; there sure 
are exciting contributions here and 
there. Quality has always been 
singular, or have we really seen so 
many better times? In a world of 
globalized data transfers, regional 
identities continue to exist also in 
architecture, if only because of the 
differences in topography and 
mentality, but they are becoming 
ever less identifiable in terms of 
schools ("pupil-of-..." genealogies) 
and isms. I think that this is a liber­
ation that the younger generation 
of architects can benefit from. 

Dear Gabrieie, of course, I 
would admit that there has never 
been so much so called quality 
architecture to be seen up and 
down the country before. Not in 
the past decades at least. In my 
view, the reason for this is the new 
professional self-image of the 
"young groups" who assertively 
and brazenly approach clients, 
instead of wallowing in the 
self-glorification of unrecognized 
geniuses. Nor would I doubt that 
there are lots of gestural, space-
sculpting manifestations. But there 
also are lots of modernist trifles, 
which may pass, and survive, as 
contemporary style, but in fact 
have no real foundation in any­
thing (those kitschy art-decoish 
jackstraw supports, for example). 
What I miss about the architectural 
production of these young groups 
is some relevant statement about 
what they do and why. 

It's all just being somehow 
"modern". Celebrating an 
academic and acquired notion of 
modernity that vaguely pretends 

to have something to do with the 
future. The critique of given condi­
tions boils down to little more than 
complaining that these oh-so-
modern young architects are not 
always allowed to build as they 
would want to, and that they are 
not getting enough commissions. 
In the end, they represent nothing 
but the 19th-century ideal of the 
offended genius. If only the con­
trary were true: we build for a hip 
minority sailing along with the 
lifestyle Zeitgeist - definitely a 
minority style - and all we want to 
do is make life more beautiful and 
comfortable for our clients. So are 
all these "young groups" maybe 
only the adept and gifted decora­
tors of a certain social class? 
Somehow original, somehow new, 
somehow different? 

Dear Dietmar, if you are not 
set on walking the high ridges of 
the architectural canon only, but 
take time to wander the plains, 
there is a lot to see that is interest­
ing, and you get a relatively 
unobstructed view of the architec­
ture. What can thus be gathered 
from the works of the "young 
groups", which, incidentally, are 
anything else that a homogeneous 
formation (Just as the "wonder­
land" pixels, as far as I can see. 
don't add up to a European cross, 
sum) is he mobility of the scene. Its 
robust resistibility as well as its 
service mentality. The fact that 
young architects get together Into 
groups often Is less a programmatic 
question, rather than a question of 
economic conditions; it is a 
possibility of making a start, and 
this is more difficult than ever (just 
think of the hordes of graduates 
mentioned above). Networking 
simply is part of the survival train­
ing, and the solidary repoliticiza-
tlon of the scene by interest groups 
such as the "ig architektur" has, to 
my eyes, little to do with a 19th-
century image of the profession. 

As long as you consider the 
young groups in the light of the 
so-called lifestyle Zeitgeist only, no 
architecture (no matter by which 
generation) will look particularly 
profound. I doubt that what you 
refer to as lifestyle still is a minority 
program; on the contrary, it should 
rather be called a mass phenome­
non. The question is whether 
architecture, and In particular the 
built object, is at all a suitable 
medium for criticism of those 
"given conditions". Maybe it Is true 

that we live in a downtime of 
architectural theory (unless you 
divorce theory entirely from archi­
tecture), but we can rely on the 
cyclical nature of history: after all. 
phases In which cultural production 
takes the form of manifestos are 
always followed by periods of 
implicit Implementation "from case 
to case". Stylizing this Into a move­
ment Is not a job for architects. 
Isn't this actually where people like 
us are supposed to step in? 

Dear Gabrieie, to keep the 
discussion open-ended, I shall 
conclude by flatly contradicting 
you. The academic lifestyle archi­
tecture of the so-called high-quality 
projects Is of course not at all a 
majority thing, but still a hip Insider 
business without, and this is some­
thing I would insist on, any 
reflection-based message. And 
what the "Ig architektur" does is of 
course not repollticization; rather. 
It Is a highly efficient new architec­
tural lobbying agency, perfectly 
suited for our present time. It is 
only networks like these that will 
be able to secure the survival of 
the architectural profession. 

But, and this Is something I 
have come to be certain about, 
the old architect of modernism Is 
bound to go out of date In the 
future. Groups get together and 
part again, or merge with other 
groups. And some day the big will 
swallow up the small, and archi­
tecture will be offered by companies 
listed on the stock exchange. I am 
not talking about the end of archi­
tecture here, but about a different 
type of production that will have 
become similar to the creative 
businesses of the advertising 
industry. The models to follow will 
then be American architectural 
firms or the state design studios of 
China, or Japanese creative con­
struction-industry conglomerates. 
European architects will then have 
sacrificed, voluntarily and 
unforced by external pressures, 
their culture of difference and their 
tradition of Individual authorship to 
the communist-capitalist powers of 
the market. This at least Is some­
thing that the protagonists of the 
"young groups" should be aware 
of. This Is why there are no cyclical 
movements any more that are 
informed by an alternation of 
thinking and doing. The "young 
groups" are an avantgarde that 
blazes the trail for a new mode of 
production, without even knowing. 
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f Wonderland "pixel-light" exhibition, June 2006, Vienna, A 






